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This book is dedicated to Elsie Watkins, the Tapestry 
designer, my co-conspirator, and very dear friend. If  
we’d only known what we were letting ourselves in 
for…..!

Also grateful acknowledgements to the following people, who 
contributed to the project in so many ways:

Andy Paterson, whose wonderful photographs form the basis 
of  this book;

Anne-Marie Hughes, the textile conservator who assembled 
the Tapestry;

Martin Reece, a local photographer who kindly offered his 
photographs as starting points for several of  the subjects;

George Craig, Trustee of  the Unitarian Church, Ullet Road, 
who looked after us at all our workshops, and whose cheerful 
presence and help we always appreciated;

The members of  the Merseyside Branch of  the Embroiderers’ 
Guild, who offered tuition, advice to stitchers, and maintained 
a steady flow of  tea and coffee for the workshops;

And finally, most importantly, Joe Morris, whose ideas, 
sponsorship, unstinting support and wonderful sense of  
humour have kept this project going and made it what it is.

Elsie Watkins
Sefton Park Lake

Elsie Watkins

Gill Roberts from the Merseyside Embroiderers’ Guild
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Linda Cook, Elsie Watkins, Gill Roberts, Sarah Lowes, Enid Ewing.
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The Liverpool Tapestry:
People, Places and Passions

Gill Roberts
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Back in 2007 when Liverpool was planning its Capital of  
Culture celebrations for 2008, we decided that Home 

Bargains should play an active part in the celebrations. Rather 
than just sponsor a “pop concert”, we thought it would be 
more beneficial to create projects that got the people of  
Merseyside actively involved in culture and the arts. The result 
was “Go Create 08”, a range of  art -based projects to capture 
the spirit of  Liverpool in ’08. These included competitions for 
Christmas card and mug design and photography and picture 
competitions for budding Merseyside artists. These proved to 
be an instant success, resulting in some great pieces of  artwork 
and merchandise sold in Home Bargains stores in 2008 to raise 
money for charity. The main project was, however, much longer 
in the making; the Liverpool Tapestry.

On a wet and windy evening in October 2007 at The Chimney’s pub 
in Hooton, I met up with Gill Roberts and Elsie Watkins from the 
Merseyside Branch of  the Embroiderers’ Guild. Little did they know 
what they were letting themselves in for. I described my vision of  the 
project. They were interested. “How big do you think it will end up?” 
Gill asked. “Oh, about as big as that window”, was my reply, picking 
the biggest window I could find in the pub. Well it is least three times 
bigger than the window, it took three times longer to produce than 
we thought, but is at least three times more impressive. We believe 
the people of  Liverpool will think it was worth all the effort.

I would like to thank all the contributors to the project for their hard 
work and dedication. Particular thanks needs to go to Gill Roberts 
and Elsie Watkins who have worked tirelessly to make the whole thing 
happen. It is very much their piece of  work. I would also like to thank 
Anne-Mare Hughes, our professional textile conservator, who has 
stitched the individual panels into the completed triptych, and given 
invaluable advice. I also need to thank Sue Newhouse, who created the 
Knutsford Millennium Tapestry, for her invaluable advice on how to 
get the project started.

We are very proud of  our creation. We hope you enjoy it.

Joe Morris

Operations Director

Home Bargains

TJ Morris Ltd

Foreword by Joe Morris
Sponsor of  The Liverpool Tapestry
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What do you get when you put together 152 stitchers, 40 
metres of  canvas, 103 miles of  wool and give them over 

15,000 hours to sew? The answer is the Liverpool Tapestry, a 
community arts project that uses some 5 million stitches to 
create an artwork 23 feet long by 7 feet high, and a unique 
project within the city of  Liverpool.

The Liverpool Tapestry project first came into being some 4 years 
ago when the Merseyside branch of  the Embroiderers’ Guild was 
approached by Joe Morris of  TJ Morris Ltd, (Home Bargains) 
as part of  the company’s ‘Go Create in 08’ initiative to create a 
‘tapestry’ hanging to commemorate Liverpool’s status as European 
Capital of  Culture, which involved the people of  Liverpool. As I 
was Branch Chairman at the time, it was myself, and Elsie Watkins, 
who was the Deputy Chairman, who went along to a meeting with 
Joe to see what  
it was he had in mind.

At that first meeting, Joe outlined his plans for a project that 
would involve not only individuals, but schools and community 
groups, and his hope for a finished piece of  work that would be 
approximately the size of  the window we were sat next to – a piece 
of  about 7’ square. 

I remember Elsie (designer of  the overall layout of  the Tapestry 
and many of  the individual pieces within it) and I looked at one 
another with the realisation that this wasn’t going to be a quick 
project to complete, and that it was going to involve a lot of  people 
and a lot of  stitching. Joe explained that he had got the idea from 
the Knutsford Tapestry, which was completed by the residents of  
Knutsford to commemorate the Millennium, and on the basis that 
if  a small town could produce something like this then Liverpool 
must surely be able to do the same. Both Elsie and I were very 
enthusiastic, and agreed to become involved on some basis – with 
Joe taking that as acceptance of  the role of  project manager and 
emailing me to that effect the next day…!

We then began to give thought of  how best to construct the 
tapestry so that the maximum number of  people could get 
involved, but in a way that did not ‘over face’ them with what could 
potentially be a huge project. Elsie came up with the idea of  each 
individual stitching a 6” square, with the squares then being joined 
together to create a large triptych format. The central panel, which 
would consist of  bigger sections, would be worked by members 
of  the Embroiderers’ Guild, who would run the workshops; the 
6” squares would then be divided into two panels which would go 
either side of  this, which allowed for the tapestry to be as big or as 
small as the number of  pieces produced.
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The next issue to tackle was the technique to be 
used. We decided on canvas work (also known as 
tapestry work) as it was a technique that could be very 
simple or quite complex, depending on the level of  
experience of  the stitcher. We knew we wanted the 
project to be accessible to all ages and levels of  ability, 
from the complete beginner to the most experienced 
embroiderer. It was important to the project that no 
one should feel they could not participate and that all 
contributions would be used in the final hanging.

The subject matter was simple: Liverpool, and what 
it meant to the individual stitcher, in 2008. We had a wish list of  
iconic images and buildings, but the choice of  subject was to be 
left to the individual; the project was all about how the people of  
Liverpool see the city, and what is important to them as residents 
of  the city. This could range from buildings that they have a 
connection to, or schools or associations that they feel should be 
represented; from the culture of  the city, in the form of  music, to 
the football clubs which are so much part of  city life.

To advertise the project and recruit stitchers, a number 
of  articles were placed in all the local newspapers, and 
Joe Morris was interviewed about the project on Radio 
Merseyside. The letters requesting information about 
how to take part began to trickle in, and then became a 
steady stream. A common theme was that ‘they hadn’t 
stitched much since school, but would love to take 
part in the tapestry’. Another reason for taking part 
that cropped up in several other letters was that ‘I’ve 
got a bit of  time on my hands since my husband died’. 
From all the letters received, it seemed we had struck a 
chord, and as one of  Joe’s aims in starting the project 

was to generate a sense of  community involvement and a social side 
to the project that would bring people together, this all looked very 
promising.

The first workshop was organised for September 2008. We had laid 
in a stock of  suggested designs for those who hadn’t brought their 
own design or ideas, a roll of  canvas and a supply of  wools. Elsie’s 
husband Geoff  had made dozens of  frames for the canvas to be 
worked on, so that the pieces did not distort. 
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The idea was not to use charts, but to make a line drawing of  the 
subjects and transfer this onto the canvas. The person stitching 
would then choose colours, based on the original photos or images, 
to fill in the line drawing. This was the easiest way of  dealing with 
the variety of  subject matter, allowing both photos and images 
such as badges to be translated into stitch in same manner. This 
had worried a few people, and as Elsie and I waited for the first 

workshop to start, we 
were a little apprehensive 
about how many people 
would turn up. We hoped 
that as many as 20 might 
come, as we felt that this 
would be a reasonable 
turn-out and with a bit of  
luck they may enlist some 
friends to take part too 
– we hoped to eventually 
have as many as 30 
regular stitchers. 
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By the end of  that first workshop, 73 people had arrived and 
registered to take part. We were a little unprepared for such a large 
number, but people were very patient – thanks to the regular supply 
of  tea and coffee laid on by helpers from the Guild – and everyone 
went away with their canvas, wool, frames (till we ran out – Geoff  
had to make another huge batch before the next workshop!) and 
buzzing with ideas. The range of  people involved went from the 
young (our youngest participant was 8 years old) to the eldest (Ada, 
who was 92), the able bodied to the physically handicapped and 
those with learning difficulties, and all skill levels ranging from 
complete beginner to the former head of  textiles at Newsham 
college. The workshop had passed in a blur and the project was on 
its way. At the end of  the day Elsie and I, with voices a little hoarse 
and still reeling from the numbers that had turned up, began to 
appreciate that perhaps this project was going to go somewhere 
special.

The subjects for the tapestry squares are representative of  many 
facets of  Liverpool. They range from the very personal to the 
iconic; from domestic and family memories to the culture of  the 
city. And, of  course, as in all good sponsored projects, we had to 
mention our sponsor…

Joe had asked that Home Bargains be included somewhere in the 
design, which Elsie and I had already anticipated and prepared a 
draft design for. However, the vexed question was who was going 
to stitch this piece. The following email exchange answers that 
particular question….

Joe: “Can I be cheeky and ask if  we could get a home Bargains 
shop in the tapestry (even if  I have to do it myself)?”

Gill: “I had already suggested this to Elsie, so there will be a square 
with your name on it ready for you.....! And perhaps you should 
practice what you preach and take part (or get one of  your family, 
friends or employees to do it for you....)”

Joe: “Right, I love a challenge! Book me in for some lessons!”

Joe discussing his design with Elsie Watkins and 
Joyce Whitfield
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Joe duly turned up for one of  the workshops, bringing bribery for 
all those participating (boxes of  chocolates – now there’s a man who 
knows the way to a woman’s heart) and proceeded to charm all those 
taking part, accompanied by gales of  laughter wherever he was in the 
room. (So much so, that many ladies taking part asked me hopefully 
at the next workshop when that “charming young man” was coming 
back again, and barely concealed their disappointment when I couldn’t 
give them a definitive answer). The object of  the exercise, teaching 
Joe how to stitch a square, was also expanded as he brought along his 
own design (double size) and he proved to be a very adept stitcher, 
mastering a good tension very quickly. He still dines out on his prowess 
of  having “perfect tension”…..!

As the tapestry project reached the 2nd birthday, Joe suggested that 
perhaps we needed an exhibition of  some of  the pieces already 
completed to start to generate interest in the final project. This was a 
few months ahead of  the final planned workshop, still giving chance 
for people to join in if  they wished. To our surprise, the prestigious 
Walker Art Gallery in Liverpool were keen to mount the exhibition, 
as they have a record of  working with community arts projects and as 
part of  the National Galleries and Museums on Merseyside were keen 
to promote the ‘home grown’ talent within the city.

Joe choosing wools for his design, aided by Janet Wilkinson from the Merseyside 
Branch of  the Embroiderers’ Guild

Joe learning how to sew – one of  the quickest learners I have 
ever taught!
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Fifty pieces were selected at random from those completed to date, 
with a variety of  subjects chosen to show the depth and range of  
what the people taking part considered represented Liverpool in 
2008. These were mounted by the gallery and displayed next to 
Ben Johnson’s ‘Cityscape’ painting, commissioned by the Liverpool 
City Council to commemorate the year as Capital of  Culture. The 
juxtaposition of  the residents view of  the city with the artist’s view 
of  the city created a great contrast, with people able to look at the 
painting, and then identify individual places within the painting by 
the tapestry portrait of  them. 

One of  the pieces of  tapestry chosen was actually a picture of  the 
Pilotage, by Jean Livingstone, which was based on Ben Johnson’s 
painting of  the building and which he had kindly given permission 
to Jean to use as the reference for the stitched piece. His good 
wishes for the success of  the project was so nice to receive and 
the hanging of  the finished tapestry opposite Ben’s painting in the 
Museum of  Liverpool will again give the opportunity for people 
to compare the objective view of  the artist with the very personal 
view of  the stitchers.

With a wonderful reception at the Gallery thrown by Joe for all 
the people who stitched (with much celebrating, laughing and 
several very happy ladies giggling their way home after too much 
champagne!), and attended by Hazel Williams, the Lord Mayor 
of  Liverpool, we were on our way for the final few months work. 
During the reception Hazel had used the phrase ‘Living history’ 
about the project, as a social record of  the city at a point in time; 
this began to reflect on the size of  the project as pieces began to be 
completed and handed in thick and fast. A talk about the exhibition 
also meant we attracted a couple of  final new stitchers to the 
project too, plus the guilty admission from one lady that she was still 
finishing her first piece – two years on…

The last four workshops brought in a rush of  completed pieces, 
with revised estimates of  the size being made at the end of  each 
workshop. For the final workshop, we pinned up as many completed 
pieces as we could to give the impression of  what the finished article 
was going to look like, and to show to Janet Dugdale, Director the 
new Museum of  Liverpool, and Hazel Williams, Lord Mayor, who 
both visited the last workshop, the scale and variety of  subjects 
portrayed. Hazel, who had requested that she contribute “a few 
stitches” was persuaded to complete a square herself, which when 
she announced it raised a cheer from the many stitchers attending 
the final meeting. My last convert to the cause!

Framed pieces on display, opposite Ben 
Johnson’s ‘Citiscape’ painting.
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We had specified that all pieces had to be handed in by the 
beginning of  January 2011, when Elsie and I again met at the 
Unitarian Church, this time to begin to lay out the pieces into some 
kind of  order. Joe had discussed with us the assembling of  the 
Tapestry, and had suggested that at this point we should hand over 
the work to someone else, a professional textile worker who would 
be paid to do the ‘hard graft’ of  sewing together the now 338 pieces 
which comprised the work. I would be lying if  I said Elsie and I 
were reluctant to do this; once we realised the monumental scale of  
the work, we had begun to have serious doubts about our ability to 
assemble the pieces in a way that did justice to the piece, given that 
it was bigger than any work we had previously done. At that meeting 
in a freezing church hall, we laid out the pieces and realised our 7’ 
by 7’ hanging had now evolved into a work approximately 7’ high by 
23’ long, based on the triptych format we had originally envisaged, 
and were deeply grateful for Joe’s suggestion and his willingness to 
finance this final part of  the work.

At this point, two other professional and valuable people came on 
board the tapestry project. The first of  these was Andy Paterson, 
a freelance photographer, whose photographs form the basis of  
this book. Over five sessions, he photographed each individual 

piece, offering suggestions for the book and valuable advice about 
presentation and layout. The second, who we found after much help 
and advice from Pauline Rushton, textile curator of  the National 
Galleries and Museum on Merseyside, was Anne-Marie Hughes, 
a textile conservator who work with many major museum and 
galleries both in the UK and abroad.

Our first meeting with Anne-Marie is probably etched in her 
memory as one of  deep shock. Pauline Rushton had told her she 
thought there were approximately 100 pieces to the tapestry, based 
on the number we had selected for the exhibition at the Walker Art 
Gallery several months previously. When she had been told there 
were now 338 pieces, the scale of  the work involved was so far in 
excess of  what she was expecting that she spent quite a bit of  time 
with her head in her hands as each fresh practical issue changed the 
scale of  what we had envisaged.

Originally the plan had been to frame behind glass the three panels, 
to protect and preserve them as much as possible. Peter Spinks, 
a conservation framer whom Anne-Marie has worked extensively 
with, also came along to the meeting and the plan to put behind 
glass immediately began to be unrealistic. It would have required 
specialist glass to be imported from Germany (at huge cost), specialist 

Elsie Watkins, Pete Price (presenter, Radio City) Gill Roberts, Hazel Williams (Lord Mayor) and Joe Morris.
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machinery to lift the completed panels, as they would be too heavy to 
be lifted manually, and a commercial pantechnicon wagon to move the 
completed work to and from any exhibition space. Actual assembling 
of  the panels would also require a specialist space, as Anne-Marie’s 
workshop was not big enough to hold the side panels of  the triptych. 
After much discussion and rejecting of  original plans, we all went away 
to regroup a couple of  weeks later with revised ideas.

At the second meeting, at T.J. Morris’s offices, the decision was made 
to assemble the panels as they would historically have been done – as 
a proper textile hanging as opposed to a framed piece of  textile work. 
The advantages to this were several. The pieces would immediately 
become more manageable in terms of  weight, and could be moved 
from exhibition locations within one day, in a reasonably sized vehicle. 
The name ‘Liverpool Tapestry’ would also reflect the nature of  the 
piece more accurately. Hanging the finished pieces would also be 
easier, with a conventional hanging mechanism which could either be 
suspended from a wall or from a ceiling, with either a physical free-
standing Perspex screen to prevent touching, or just a barrier to stop 
people touching what is a tactile piece, as the grease from human hands 
can attract dust and particles that over the years will cause the fabric to 
deteriorate.

The format being settled on, it was then time to prepare detailed charts 
of  the layout of  the pieces – my job – and marry them up with the 
photographic references. This took a few days, and in the end as far as 
the side panels were concerned proved futile as the proposed hanging 
space at the new Museum of  Liverpool, where the first exhibition 
would be staged, was slightly smaller than we had been informed, 
as Anne-Marie discovered just in time. A revamp of  the layout was 
necessary but achievable, and fortunately achieved before assembly had 
actually begun.

The hanging has now been assembled, and appropriately enough, it was 
put together at T.J. Morris’s offices, on a specially constructed table big 
enough to hold a completed side panel.  The assembly, to conservation 
standard, is of  multiple layers of  textiles to fully support and preserve 
the embroidery for a minimum of  100 years.  This is a piece of  work 
which will show future generations what was important to the people 
of  Liverpool in the year it was the European Capital of  Culture, and 
one way the city celebrated the talents of  its residents.  As I write this 
is on display in The Museum of  Liverpool, where it hangs again in the 
company of  Ben Johnson’s painting, and is proving to be a popular 
exhibit and a great talking point for visitors.

With over 170 people being involved over the two and a half  years 
of  workshops, either as stitchers, teachers, helping with refreshments, 
organising the supplies or looking after us at the Unitarian Church 
workshops, the Tapestry project has succeeded beyond the wildest 
dreams of  Joe Morris, Elsie Watkins and myself. We would like to 

express our deep thanks to everyone who participated, as without 
them there wouldn’t have been a project. It has been a privilege and 
an honour to be involved.

The workshops resulted in not only a wonderful atmosphere each 
time we met, but in new friendships, old one’s renewed, and a 
sense of  community spirit, enjoyment and participation that would 
have been hard to find in any other circumstances. The joy of  the 
Tapestry Project is that it is truly representative of  not only the 
sights and places of  Liverpool, but of  the people – from young 
to old, from able-bodied to those in wheelchairs, from lecturers to 
those with learning difficulties, from the most experienced stitchers 
to the complete novice. Everyone has made a contribution that is 
valued and that will serve as a “piece of  living history”. It will stand 
as a unique snapshot of  Liverpool in 2008, and as a testament to 
the creativity and commitment of  the people who live here. It is so 
much greater than the sum of  its parts.

Anne-Marie Hughes, Textile 
conservator, assembling the Tapestry 

at T.J. Morris’s offices



     

The Individual Pieces of  the 
Tapestry.

The stories behind each piece of  work, and what 
inspired and prompted them, are shown with each 
photograph. As far as possible, these are the word 
of  the stitchers/designers, and where these were 
not available for any reason, I have tried to give a 
glimpse as to why these pieces were worked and 
included. For the sake of  fairness, after the central 
panel, each stitcher is listed in alphabetical order, 
with their pieces, as we felt this was the best way to 
allow a more rounded commentary by those who 
had stitched more than one piece and meant we did 
not have to repeat the stories of  why individuals had 
taken part in the project.

The Central Panel

The central panel is slightly different from the two 
side panels, as it was originally conceived as having 
larger than average pieces that would be completed 
by experienced embroiderers’ from the Merseyside 
Branch of  the Embroiderers’ Guild. This is broadly 
what happened, although with some stitchers only 
becoming members of  the Guild during the course 
of  the workshops, when they became well and truly 
addicted to the project and more ambitious in what 
they wished to portray. This panel, as far as its subjects 
were concerned, did have planned items. We felt that 
at the centre of  the piece, there were subjects that 
ought to be represented, and so most of  the designs 
were suggested to the stitchers, but not the actual 
layouts themselves that we left to their interpretation.
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This piece forms the ‘title page’ of  the Tapestry, announcing both 
what the work is to commemorate and the iconic World Heritage 
skyline of  the city. As such, it was the single biggest piece of  
work, representing the equivalent of  twenty 6” squares and which 
took the whole of  the period of  the workshops (and then some!) 
to complete. Due to the fact that I fractured my shoulder and 
sustained an injury to my right hand in the process, which put me 
out of  commission as far as stitching was concerned for about 3 
months, David, Jan and Sheilagh helped with the time-consuming 
tent stitch used for the lettering.

The final design shows the city skyline and the stylised waves to 
illustrate the history of  the port, with the blazing sky reflecting the 
city’s moment of  glory as European Capital of  Culture 2008.

The Liverpool Skyline
Designed by Elsie Watkins
Stitched by Gill Roberts (with assistance of   
David Roberts, Jan Scott and Sheilagh Birch).
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These two mirrored images were chosen to show Liverpool’s 
famous symbol, and to marry in with the skyline image, which they 
are so much a part of. Unlike their usual representation, they are 
shown with their feet in water to reflect their maritime association.

Two Liver Birds
Designed by Elsie Watkins
Stitched by Pauline Roberts  
and Hilary McCormack.
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“Lewis’ store, and the statue of  “Fred” on the corner has always 
been an affectionate landmark for anyone who has grown up in 
Liverpool or has lived here for any length of  time. As a teenager, 
I was ‘stood up’ for the first time under Fred, but I survived. 
Unfortunately Lewis’s didn’t. Gradually the number of  sales floors 
reduced, and when a short-term tenant left the building, Lewis’s 
was once more under threat. Whilst consultations and plans to save 
it were underway, all kinds of  architectural treasures were being 
uncovered after spending years unused, unloved and covered in 
dust. The Fifth Floor Café was one such treasure. 

I can remember being treated to lunch there by my aunt during a 
school holiday. Those used to eating out at any and every chance 
nowadays would not understand what a treat this was for us. I 
tasted sweetcorn for the first time in Lewis’s. It was so exotic after 
the ordinary vegetables that we either grew on the allotment or got 
from a tin. Lewis’s as a department store hasn’t survived, but it is 
hoped that in the buildings reincarnation some of  theses treasures 
will be preserved.”

Lewis’s Restaurant
Designed and stitched by Sheilagh Birch
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Liverpool has a large and vital 
Chinese community (the second 
largest in the country outside 
London) stemming from the 
days of  the city being one of  
the busiest ports in the world. 
The association with Shanghai 
continues to this day, with the 
Chinese Arch being a gift from 
the people of  Shanghai to the 
people of  Liverpool, with a team 
of  workman from Shanghai 
building the arch in a record six 
months.

“When choosing to stitch the 
Chinese Arch, I wanted to ‘do 
the Chinese Community proud’. 
It is a vital part of  the Liverpool 
scene, and the Chinese New Year 
celebrations are a colourful event 
on the Liverpool calendar.” 

The Chinese Arch
Designed and stitched  
by Hilary McCormack
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The Anglican Cathedral, one of  
two in the city, was started in 
1900 and the dedication service 
finally took place in 1978 in 
the presence of  HM Queen 
Elizabeth II.  As one of  the 
largest cathedrals in Europe, 
designed by Gilbert Scott, its 
imposing Gothic style and 
presence has been likened by the 
present Archbishop of  Liverpool, 
James Jones, as ‘an angel 
spreading its wings over the city’.

 Jan “was asked if  I would 
complete this piece as the lady 
who started it (Michelle King) 
had insufficient time to complete 
it due to pressure of  work. This 
felt a bit daunting being one of  
the large pieces that will be in the 
centre of  the Tapestry, but once 
I started it, I really enjoyed doing 
the piece, especially as it  
is the cathedral of  my faith”. 

The Anglican Cathedral
Designed by Elsie Watkins, 
stitched by Jan Scott and 
Michelle King
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“I have always loved Sefton Park 
and used to take my children 
there when they were young. 
The landscaping in Sefton Park 
has always appealed to me, 
particularly the Fairy Glen. There 
is a story associated with the 
Glen of  a gentleman falling in 
love with a servant and his family 
breaking up the romance. The 
lovers agreed to meet a year later 
and this promise they both kept, 
but there had been a typhoid 
outbreak in Liverpool, which had 
killed the lady, and so she kept 
the appointment as a ghost.

In 2008 Sefton Park received a 
grant from the European Union 
for refurbishment. Now my 
daughter takes my grandson to 
Sefton Park.”

The Bridge and Fairy 
Glen, Sefton Park
Designed and stitched by 
Elspeth Baxendale
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The Metropolitan Cathedral of  
Christ the King has a couple 
of  nicknames in Liverpool; the 
‘Mersey Funnel’, and the no-less 
affectionate ‘Paddy’s Wigwam’. 
As the song goes, the people of  
Liverpool have “a cathedral to 
spare”, but with both cathedrals 
being built in the 20th century, I 
would not like to be the one to 
decide which is the spare!

Designed and built as a cheaper, 
more modern design than the 
original Lutyens cathedral designed 
for the site, and sitting on the crypt 
of  that design which was all that 
was constructed before World 
War II intervened and halted the 
building programme, it is a striking 
design revolving around a central 
altar with a stunning stained glass 
lantern. 

The two cathedrals sit either end 
of  Hope Street in Liverpool, and 
the ‘two faiths joined by hope’ aptly 
represent this ecumenical city and 
its people. It was important to us to 
represent this in the Tapestry.

Metropolitan Cathedral  
of  Christ the King
Designed by Elsie Watkins,  
stitched by Maria Warburton
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Tate Liverpool was the first satellite 
gallery of  the Tate in London, and 
was opened in the city as part of  the 
redevelopment of  the Albert Dock in 
the late 1980’s.

“ I did the Tate because I am involved 
in art groups and was doing A level Art 
over the course of  my involvement with 
the Tapestry project. The colours I used 
make me feel happy. I like the colour 
scheme.”

Tate Liverpool, Albert Dock
Designed and stitched by Hilary 
McCormack
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As part of  the Capital of  Culture year, many examples of  modern 
art appeared in the city. ‘Turning the Place Over’ was not only 
a literal translation of  the phrase, but a phenomenal piece of  
engineering where a section of  building was mounted onto a 
mechanism which revolved an entire section of  building within 
and without the original building, but which was so cleanly cut 
it completely filled its original footprint at one point during the 
rotation. It proved to be so popular it was retained beyond the 
original year as intended.

Turning the Place Over
Designed and stitched by Joyce Whitfield  
and Helen Pugh
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“I lived in the South of  Liverpool as a child, close to the Overhead 
Railway. I have many memories of  travelling on the railway when I was 
young. I thought this could be included along with the many buildings 
which form apart of  the Liverpool city history.” One of  the original 
carriages is now in the Museum of  Liverpool.

The Liverpool Overhead Railway (‘The Dockers’ Umbrella’)
Designed and stitched by Angela Surman
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No representation of  Liverpool would be complete without 
including the ‘four lads who shook the world’. This composite 
design, inspired by the album cover ‘With the Beatles’, was adapted 
to reflect the colours used in the skyline piece. “Elsie designed this 
piece, and I was pleased to stitch it in traditional stitches that will 
always be a pleasure to look at.”

The Beatles
Designed by Elsie Watkins, stitched by Hilary McCormack
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“I joined the Tapestry Project to have a challenge and be part of  
something exciting. From the first meeting it was apparent that it 
was going to be special. I have been a stitcher for about 25 years, 
being a member of  the Merseyside Embroiderers’ Guild. I have 
explored a variety of  techniques but not done much canvas work; 
once I started I found it very compulsive.

I chose to do the Philharmonic Hall, as my husband was a member 
of  the R.L.P.O. for almost 10 years. Many happy times were spent 
at ‘The Phil’ – meeting many musicians, seeing life in the band 
room, green room and enjoying children’s parties in the bar area! 
The Philharmonic Hall, with its diverse programming, was a part 
of  the 2008 European Capital of  Culture celebrations. 

I have gained new friends as a result of  the project and benefited 
from the shared experience; fun and fellowship in equal measure.”

The Philharmonic Hall
Designed and stitched by Isobel Hogg
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St George’s Hall is one of  the finest neo-classical buildings in the 
North West, and stands on its own plateau rising over the city.  
It originally housed not only a huge main hall, but also a smaller 
concert hall – in fact Dickens was one noted speaker – and these 
functions are retained. It also once housed the city’s main Law 
courts, although these have now been relocated to a purpose- 
built building.

St George’s Hall
Designed by Elsie Watkins, stitched by Margaret Gold
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This piece is one of  two representing the PSNC shipping line,  
an important presence in the Port of  Liverpool during the  
1950’s and 1960’s. 

“The ‘Reina Del Mar’ was the third piece I stitched for the 
Tapestry, and is the liner on which I worked as assistant Purser. 
With her sister ship, these were iconic symbols of  the 50’s and 60’s 
in Liverpool.”

The Reina Del Mar
Designed and stitched by Alison Stennett
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“I decided to stitch this companion piece to the ‘Reina del Mar’ as 
a commemoration to my late husband, who served with the PSNC 
line for many years.”

Reina Del Pacifico
Designed and stitched by Vicky Williams
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The Merchant Taylors’ Schools
Designed and stitched by staff  and pupils  
of  the Merchant Taylors’ Schools

“We have the joy of  being the oldest school in the 
Liverpool area still in its original building from 1620. 
Not many Jacobean buildings survive so we wanted to 
share its beauty with a wider audience – although all the 
many of  the thousands of  old boys and old girls who 
have passed through it may be surprised – to them it was 
just school!

A team of  experienced stitchers from the staff  initiated 
the sewing and girls from different years all contributed 
a stitch or two, for many it was their first experience of  
tapestry work. It made us appreciate the architecture 
around us and has inspired us to do a similar one for our 
own school entrance with each department represented 
in a patchwork of  tapestry.

Without the advertisement on the bus stop in Bold 
Street we would never have had the confidence to 
embark on such an ambitious project. The buzz and 
the fun surrounding the Liverpool 08 Tapestry were 
truly contagious and carried all the way to the northern 
suburb of  Crosby.”

Anita Barry

Archivist

Merchant Taylors’ Girls’ School
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This view of  the Liver Building, with 
Neptune in the foreground, was 
inspired by one of  the paintings in the 
painting competition also run by TJ 
Morris as part of  the ‘Go Create in 
08’ programme, and owes the colour 
interpretation to this picture also. As 
part of  the World Heritage site of  the 
Three Graces, it has become symbolic 
of  the port and city worldwide.

The Liver Building
Designed and stitched  
by Joyce Whitfield
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“I had the privilege of  becoming the 
Chairman of  the Merseyside Branch, late 
in 2008. So it was amazing to be able to 
assist on this wonderful project. Canvas 
work is not my usual sort of  work, but 
it was exciting to review techniques and 
experiment with mixing and matching 
stitches.

I chose the ‘Japanese Garden’ at 
Calderstones Park for aesthetic reasons, 
for its structural planting and distinctive 
style. It proved harder to realise, but 
allowed a freer range of  style to change 
and adapt as I went along.

Liverpool’s parks are the jewels in our 
crown, and the park is a frequent haunt 
since childhood. The Japanese Garden 
has many secret places to discover 
plants, catch the light reflections on 
water, or structures from strange angles 
– an endless source of  enjoyment and 
inspiration.”

Japanese Garden, 
Calderstones Park.
Designed and stitched  
by Cathy Turner
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A striking photograph by local 
photographer Martin Reece suggested 
the copper relief  of  the soldiers from 
the First World War on the Cenotaph. 
The image was so memorable it 
begged to be stitched, and to serve 
as a memorial to all those men and 
woman from Liverpool who gave 
their lives in defence of  the city and 
their country.

Capturing the shading in a way that 
reflected the relief  has proved to 
be just about the most challenging 
piece of  canvas work I have ever 
undertaken (and that includes the 
centrepiece!) but after several attempts 
I hope we have managed to do it 
justice.

The Cenotaph,  
St George’s Plateau
Designed by Gill Roberts, 
stitched by Gill and David 
Roberts
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At first glance this piece appears to hark 
back to wartime – it ‘has a look of  the 
Blitz about it’, as one person to see this 
at a workshop put it. But in reality this 
reflects the massively changing skyline of  
the waterfront section of  the city in 2008, 
which saw at one point a total of  14 
cranes working within sight of  the Albert 
Dock constructing the new Liverpool 
One area.

Liverpool Docks
Designed and stitched  
by Val Heron
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“I decided to stitch this piece to show 
the beautiful Burne-Jones windows 
in the church which is one of  the 
meeting places of  the Merseyside 
Branch of  the Embroiderers’ Guild.  
Burne-Jones, a member of  the Pre-
Raphaelite Brotherhood, designed 
several church windows in Liverpool 
that were made up by Morris and Co., 
William Morris’s company.

I also liked the idea that a beautiful 
piece of  art, produced by Morris and 
Co., is represented in a beautiful piece 
craftsmanship that is the Liverpool 
Tapestry, sponsored by T.J. Morris 
Ltd.  The same name carrying on a 
tradition of  honouring craftsmanship 
and creativity!”

Burne-Jones Stained  
Glass window,  
All Hallows Church 
Designed and stitched  
by Gill Roberts
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The Blackie, the first community arts 
centre in Britain, was redeveloped from 
the former George Street Congregational 
Chapel built in 1840. The Grade II listed 
building, considered by Charles Reilly to 
be “one of  the best classical buildings in 
the city” was converted to community 
use in 1967, housing five floors of  art 
spaces, galleries, offices and cafeteria, and 
renamed ‘The Blackie’ on account of  its 
then sooty appearance, although it has 
been recently subjected to a £6 million 
makeover and has been cleaned as part 
of  that process. It is also again in use for 
church services.

“I chose to work this building as I 
attended a couple of  rallies there whilst  
I was a member of  the Merseyside Young 
Congregationalists. I am proud to say that 
it formed a very small part of  my spiritual 
journey.”

The Blackie Gallery, 
formerly Great George 
Street Congregational 
Church
Designed by Elsie Watkins, 
stitched by Chris Bennett
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This portrait of  Sir Simon Rattle 
is based on a photograph taken by 
Voirrey Branthwaite, (then owner 
of  the Voirrey Embroidery Centre, 
who supplied all the materials for the 
tapestry panels) whilst he was signing 
CD’s following his concert conducting 
the RLPO in Liverpool in 2008. As 
a famous son of  the city, who was 
returning with his current orchestra, 
the Berlin Philharmonic, to celebrate 
the European Capital of  Culture, it 
was also fitting that he should conduct 
the RLPO where he began his career.

This piece was the final piece worked 
on by Fleur Packman prior to her 
untimely death, some 18 months into 
the Tapestry project. Her daughter 
kindly returned the piece to the Guild 
for completion, where it was taken 
over by Hilary McCormack to be 
completed in Fleur’s memory.

Sir Simon Rattle
Designed by Elsie Watkins, 
stitched by Fleur Packman and 
Hilary McCormack
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“This design intends to take the surreality 
of  the original ‘Lambanana’  
a stage further.

The juxtaposition of  the incongruous:

Lambs and Bananas

Lambs in a tropical jungle

Banana trees in a pastoral scene

Lambs or monkeys?

Sheep or clouds?

Bananas or chandeliers?

The moon or a banana?

And tourist sheep…………mad?......
BAA-NANAS.

Sue Yoosawai

Artist/Lecturer”

Tourist Superlambanana
Designed and stitched  
by Sue Yoosawai
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This picture is based on a statue in Hope 
Street of  Archbishop David Shepherd 
and Archbishop Derek Warlock, two 
churchmen who did so much to unite the 
two great cathedrals of  Liverpool and 
foster ecumenical relations. The original 
statue, made in Welsh slate, stands near to 
the Philharmonic Hall half  way between 
the two cathedrals, and was made to 
commemorate the two men who achieved 
so much, notably the historic visit of  
Pope John Paul II to both cathedrals on 
his visit to Britain. 

United in Hope –  
Two Archbishops
Designed by Gill Roberts, stitched 
by Joyce Whitfield
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Liverpool’s Town Hall, built at the height 
of  the city’s importance as a port, is a 
grand and opulent Victorian building. 
Where it stands has been the site of  a 
town hall since the 12th century. The 
balcony at the front has hosted many 
famous Liverpool faces, including The 
Beatles who were photographed there  
at the height of  their fame.

The Embroiderers’ Guild also has 
a connection to the building as the 
Merseyside Branch hosted the North 
West Regional Day in 2008 there, with 
the noted textile artists Alice Kettle and 
Rachel Howard as speakers, and not a free 
seat in the building…

Liverpool Town Hall
Designed by Elsie Watkins, stitched 
by Hilary McCormack



 

42 | The Liverpool Tapestry: People, Places and Passions

This brightly coloured Superlambanana was inspired by the hot 
colours associated with Indian textiles, hence the name ‘Raj’.

“I first heard about the Tapestry ’08 project when shown a 
cutting from the Liverpool Echo. The project had started when I 
contacted Gill, who assured me it would be all right to go along.

Not sure what to expect, I arrived and was made very welcome. It 
was quite daunting, as some beautiful work was being done and I 
have always been a bit of  a ‘kit’ person – so imagine my dismay at 
being given a piece of  canvas with the outline of  a Superlambanana 
and told I could do anything I liked!

My first picture was this one, of  Baa-Nitez. I started with free 
stitching and lots of  shading etc. I thought I would not finish it  
as it looked so awful- but was cajoled into doing so!! In the end  
it looked fine – complete with knitted scarf!”

Raj Superlambanana
Designed and stitched by Elspeth Baxendale

Baa-Nitez Superlambanana
Designed and stitched by Alison Stennett
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“My friend Sharon is the guilty party who introduced me to the 
project. So, one freezing morning we set off  for the church hall, 
where we were made very welcome and encouraged to join in. After 
a long search I discovered a photo of  a Superlambanana depicting 
the Liverpool Skyline at night. I loved the myriad colours of  the 
picture and viewed it from an embroiderer’s eye. People were so 
generous with the sharing of  ideas and I soon collected the materials 
together and made a start.

I have stitched since I was a child, but now my love is embroidery. 
I have not tried any tapestry work since helping to make a kneeler 
for Chester Cathedral many years ago. I have to admit that it is not a 
medium I would wish to try again in a hurry! I found working with 
3 threads totally alien. Every stitch was a tussle. How I wished we 
could embroider! In the end it was a race to finish and get it out of  
the way. However, I have to say that having felt ambivalent, seeing 
my piece displayed in the Walker I was very pleased and proud to 
have finished it.”

This Superlambanana was located in Ness Gardens, Wirral, who 
sponsored it. The original statue was designed by Mark Hendry.

Skyline Superlambanana
Designed and stitched by Jacqui Smith

Superstegbanana
Designed and stitched by Beryl Pateman
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“I joined the Liverpool Tapestry project because I found it a bit 
of  a challenge. I usually work on a large scale and hadn’t done any 
canvas work for years. However, I’ve been stitching for as long as I 
can remember, my mother was a professional dressmaker/tailor.

My piece – ‘Trees in Liverpool Parks’ was made to depict the 
changing seasons and the way in which our trees herald these. I 
walk every day (twice!) with my dogs mainly in Calderstones Park 
but sometimes Sefton and Reynolds. My year is punctuated by the 
changing seasons and I particularly love the permanent planting of  
trees and shrubs but also the annual flowers – it’s ever changing, 
healthy and uplifting. We are so blessed in Liverpool to have so 
many wonderful open spaces for public use, and they have been 
improving every year. 2008 was the start of  so many improvements 
– replanting, renovations etc.

I felt the project was a great way of  getting the Branch ‘together’. 
In addition many new people were encouraged to join in promoting 
the Guild and producing some new members. I think we all feel 
proud of  what has been achieved in the project which certainly put 
the Guild on the map as an important player in the Arts scene of  
Merseyside.”

Trees of  Liverpool Parks
Designed and stitched by Norma Heron
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“I joined the project as I enjoy doing cross stitch and thought it 
would be nice to use my skills for something that other people will 
be able to enjoy for many years to come, in tribute to 2008. I’ve 
done numerous cross-stitch kits for my friends and myself  and get a 
lot of  enjoyment from the hobby.

This is the first of  my Lambanana designs, and the first of  my 
pieces to include my use of  beads, something I became noted for!”

“I joined the Tapestry Project because I liked the idea of  being part of  
a group, and also the thought of  creating something long lasting. Years 
ago, I did some simple canvas work which only involved one stitch. 
This time, I was able to learn several more; the one that produced the 
fleece for my Lambanana was fun to do and had to have a haircut at 
the end!

I chose to commemorate the Liverpool Suffragettes because we 
still have such a long way to go as regards equality of  pay and fair 
distribution of  household tasks. How many women do a fulltime job 
outside the home and then a fulltime one inside it? Looking back to 
the bravery of  the women of  the past, I see that 20 Merseyside women 
were imprisoned and force-fed. Their suffering should be remembered.

The piece represents Liverpool in 2008 because women here are often 
prepared to stand up for what they believe is right and I am pleased 
that the Tapestry project gave me a chance to immortalise that.”

Super Jewel-fool Lambanana
Designed and stitched by Linda Cook

Suffragette Superlambanana
Designed and stitched by Sarah Lowes



Left and Right panels
After many suggestions as to how to illustrate the two 
side panels, the only way I thought would be fair is to 
list everyone alphabetically, with all their pieces together. 
However I do appreciate that if  you have seen a particular 
piece and are trying to track down the story, this may be 
slightly frustrating. My apologies! 

There are, however, two exceptions to this. These are 
two ladies who sadly passed away during the course of  
the project, but whose work remains as a memorial to 
them. It is only fitting that these ladies should head our 
list of  contributors.

Fleur Packman
Fleur was a member of  the Embroiderers’ Guild, an 
avid stitcher and a one-woman production line for the 
Tapestry project, producing a total of  eight completed 
pieces during the eighteen months she attended, plus 
starting the ‘Sir Simon Rattle’ piece in the Central panel. 
The pieces she produced represented not only her 
interests but also her beliefs and the things she thought 
best-represented Liverpool in 2008. She attended each 
workshop, bringing newly completed pieces regularly – 
barely a workshop went by without a new piece by Fleur 
arriving – and she met the challenge of  each new piece 
with originality and beautiful stitching. The only time I 
saw her hesita te was on the Simon Rattle piece, which 
Elsie and I asked her to do as we felt she was one of  
the few stitchers who would take on the challenge of  a 
portrait. She spent a good hour gazing at the photograph 
and mulling over ideas before agreeing to “give it a go”. 
Little did we realise at the time that she was gravely ill (in 
fact Fleur herself  did not know) and that it would be the 
last piece she worked on.

Fleur passed away after a short illness, and it was a shock 
to everyone at the tapestry when we were told of  her 
death. She was sadly missed at the workshops, where her 
quiet presence and advice had been such a fixture. We are 
thankful that so many pieces of  her work are represented 
in the Tapestry, and would like to thank her daughter who 
returned her incomplete work for someone else to finish.
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This pub sign was used by Fleur to represent the art of  Drama in 
Liverpool. With so many famous actors coming from the city, she 
felt that drama had somehow been overlooked to a degree because 
of  the dominance of  music culture in the city.

This is one of  Fleur’s first pieces of  work, and is one of  the original 
Superlambananas. This was one of  the first textured pieces handed 
in, with the result that a lot of  people at that workshop came up to 
‘stroke’ the lamb!

The Limelight Pub
Designed and stitched by Fleur Packman

Grass Superlambanana
Designed and stitched by Fleur Packman
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This piece was done to commemorate the blockbuster Klimt 
exhibition that was staged by Tate Liverpool in 2008. As with 
many of  Fleur’s pieces, she had used her experience as a stitcher to 
incorporate 3-D elements, in this case roses made from machine-
embroidered ribbons, and stems made from wrapped wire.

This Superlambanana, complete with velvet dress and tiara, was 
Fleur’s idea to show an elegant Lamb. I don’t think any artist 
actually tried to portray this one, as I think the practicalities of  the 
velvet dress may have been a little beyond them…. but on this scale 
it is wholly practical.

Klimt Exhibition
Designed and stitched by Fleur Packman

Super Royal Superlambanana
Designed and stitched by Fleur Packman
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Fleur suggested this piece to show the ‘mobile’ at the back of  
the choir section of  the Philharmonic Hall, which moves during 
performances. Recognisable to anyone who attends concerts there, 
as she did regularly, it again shows Fleur’s use of  3-D elements in 
her stitching. I am only surprised that she did not find a way to 
animate it…

Philharmonic Hall Mobile
Designed and stitched by Fleur Packman
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At the start of  the year as European 
Capital of  Culture, a grand Viennese 
Ball was held at St George’s Hall 
in Liverpool. Fleur told us she had 
attended a similar ball in her youth, 
and it was in remembrance of  that as 
much as the event held in 2008 that 
prompted this piece.

Viennese Ball,  
St George’s Hall
Designed and stitched  
by Fleur Packman
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These two pieces come from Fleur’s place of  worship, and in each 
we see her creative approach to stitching. The applied ribbon in the 
first piece, and the directional stitching in the second, both serve to 
convey and strengthen the designs.

Prince’s Road Synagogue –  
Roundel and Stained Glass Window

Designed and stitched  
by Fleur Packman
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Maureen died in February 2010, after attending quite a few of  
the monthly meetings. She stitched her Superlambanana whilst 
having chemotherapy for cancer, unbeknownst to most of  us at the 
workshops, and had enjoyed her time spent stitching and talking 
with friends both old and new. Her very dear friend Betty Easton 
has supplied me with the details of  why she stitched this particular 
piece.

“Her lamb was inspired by her husband John’s time in the mounted 
police and they both thought it quite funny for her to stitch a 
“lamb”, pretending to be a horse with a policeman’s helmet on it’s 
head.”

“I have produced numerous cross-stitch pieces over the years, 
mainly for my own satisfaction and as special gifts for special 
friends. I have also knitted and crocheted. The 08 Tapestry Project 
appealed strongly to me, as being a wonderful way of  expressing 
and displaying aspects of  Liverpool culture. I chose my pieces for 
specific reasons.

The Victoria Tower of  the original University building in 
Brownlow Hill was a symbol of  my university days at Liverpool, 
and all my lectures were held in this building, of  which I have very 
fond memories.

WPC Lambanana 
Designed and stitched by Maureen Smith

The Victoria Tower
Designed and stitched by Mary Andrews
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“Sudley House is very close to where I Iive – a wonderful building, 
an excellent example of  how history can come to life, and I and 
my family have, over many years, visited there with friends from 
different countries, and from many different areas of  England.”

“This is a representation of  the Arthur Dooley statue outside 
Princes Park Methodist Church on Princes Avenue.  It is where 
I attend services regularly, and I also knew Arthur, who used to 
come to the house I lived in when I was a student with eight other 
friends (and a cat!).”

Sudley House 
Designed and stitched by Mary Andrews

Arthur Dooley Statue, Princes Park Methodist Church
Designed and stitched by Mary Andrews Mary Andrews
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“This canvas work is the complete work of  a novice who has 
completed some challenging cross-stitch designs in the past. 
On Saturday, 10 January 2009, the end of  Liverpool’s Capital 
of  Culture, I went with a friend and neighbour to the monthly 
meeting of  Guild members. Knowing that I was due to move from 
the Wirral I had this one opportunity to collect all the relevant 
materials to complete this project. Only the suggested selection of  
stitches has been used and the colours are from the range available 
that day. The experienced and helpful ladies pointed out that there 
wasn’t much in the way of  colours for the sky – hence the dour and 
somewhat forbidding look. This project took just under 2 weeks to 
finish. I have enjoyed my small foray into a new craft – it don’t ‘arf  
make yer thumbs sore!

Yes, I really did want to be anonymous…”

“I first heard about the 2008 Tapestry Project from a friend who 
was told about it at Grange Park Golf  Club. She suggested we go 
along to Ullet Road and find out more about it. Neither of  us had 
done tapestry before so we found it quite challenging but very 
enjoyable.

I decided to try my hand at one of  the clock towers of  the Royal 
Liver Building, which forms one of  the Three Graces that line the 
Liverpool Waterfront. It is one of  the most recognisable landmarks 
in Liverpool and is home to the two fabled Liver Birds that watch 
over the city and the sea. It is part of  Liverpool’s heritage, which 
I felt was appropriate for Liverpool in 2008 when it was the 
European Capital of  Culture.

Being my first time, I tried to keep it simple by doing just the one 
stitch with two colours only. It was very rewarding to me when 
I completed my piece. The monthly meetings were very helpful 
and relaxing. It made me feel quite humble seeing all the beautiful 
pieces completed by the experts. I must admit I have now found a 
new hobby to pursue.”

Sailboat 
Designed and stitched by Anonymous

Liver Building 
Designed and stitched by Irene Appleton
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Vicky came along to the workshops with her mum, who thought 
that she might like to use her wonderful cross-stitch skills on the 
Tapestry project. As she attends a special needs college, mixing 
with others who are interested in stitching wasn’t something she 
had done previously and so she was a little apprehensive at her first 
workshop. However, she soon settled in and this Superlambanana 
was the first piece she produced, to her own design.

This was Vicky’s second piece, which had originally been started 
by Zsuzsanna Zilahi, who had moved to Brazil because of  work 
before she had chance to finish it, and so handed the piece 
back. Vicky was happy to take on the challenge of  finishing a 
piece someone else had started, and has made a beautiful job of  
completing the picture.

Superlambanana 
Designed and stitched by Vicky Barry

Bluecoat School
Designed and stitched by Vicky Barry
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“This view of  Anthony Gormley’s ‘Another Place’ is a more 
symbolic piece than a representation of  the artwork. To me the 
view of  a man looking out to sea, looking forward is a symbol of  
Liverpool – now looking to the future. I find this view very serene.”

“I decided to portray the New Brighton Lighthouse as it has such 
happy childhood memories for me. My Mum used to take my sister 
and I for picnics to the lighthouse in the summer, and it was where 
I used to go to do my revision for my ‘O’ levels.”

Looking Ahead
Designed and stitched by Shirley Beckett

New Brighton Lighthouse 
Designed and stitched by Shirley Beckett
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“This was my first piece for the Tapestry, and I enjoyed 
experimenting with the stitches to produce a texture. Part of  this 
was the challenge of  creating an ear for the lamb, which was not 
just an outline. It took a little while but I am really pleased with the 
result.”

“I was brought up in the Knotty Ash area of  Liverpool, near to 
where Ken Dodd lives, and remember with great fondness his 
creations ‘The Diddymen’. The character of  Mick the Marmaliser 
was reputed locally to be based on a tramp that lived in the Knotty 
Ash area!”

Superlambanana
Designed and stitched by Christine Bennett

Mick the Marmaliser 
Designed and stitched by Christine Bennett
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“I chose this as it was a much played and loved song in our family 
when I was growing up. Although my dad was in the army both 
my parents were originally from Birmingham but loved the Beatles. 
It was me who came to Liverpool in 1988 and stayed and made it 
home. All I need is Liverpool love!”

All You Need is Love
Designed and stitched by Michele Bennett
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“I first saw the Liverpool Tapestry mentioned in an article in the 
Liverpool Echo. As I have always taught needlework and textiles 
it seemed like a good idea to use my ‘spare’ time during retirement 
to have a go at something which would use some of  my skills, and 
would also help commemorate our year as European Capital of  
Culture and would hopefully be part of  Liverpool’s heritage long 
after I am gone. 

When I saw that it was under the auspices of  the Merseyside Branch 
of  the Embroiderers’ Guild I wasn’t at all confident that my work 
would be good enough or that I would know enough stitches etc. 
I thought that the work that would be required would be far more 
complicated than anything I had ever had to know about as a teacher. 
However, I needn’t have worried. I chose a fairly simple Lambanana 
for my first piece – Banana Rock – which was originally located on 
The Strand but is now situated outside 60 Hope Street. I thoroughly 
enjoyed doing it and gained enough confidence to want to do more.”

“For my second piece I chose to do the Starry Sunflower 
Superlambanana which was sited in Olive Mount Gardens in Wavertree, 
a new development of  private housing, social housing and sheltered 
accommodation near where I live. It was sponsored by Cosmopolitan 
Housing and was placed in the newly landscaped linear park overlooked 
on one side by sheltered accommodation and on the other by 
bungalows. It brought pleasure to the local residents and lots of  visitors 
to the garden. So much so, that when sadly it had to leave us and go to 
be auctioned off, Cosmopolitan decided to purchase their very own one 
and ask the artist to paint it for them. There is now a Superlambanana 
of  Monet’s Water Lilies in its place.

Taking part in the Liverpool Tapestry has been a wonderful experience. 
I met people I will stay in touch with. We had lots of  fun and laughter 
and along the way I found I had developed the confidence to have a go 
at subjects I wouldn’t have even considered before, knowing that there 
were so many talented individuals ready and willing to offer help and 
advice.”

Banana Rock Superlambanana 
Designed and stitched by Sheilagh Birch

Starry Sunflower Superlambanana 
Designed and stitched by Sheilagh Birch
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“I’m afraid the blame for my friends and I joining the Tapestry 
group must be laid at the feet of  Elsie Watkins (project designer)! 
Elsie is our dear friend, and we all went to Holly Lodge High 
School together and renewed our friendship in 1989 at a reunion 
I organised. This is why my themes reflect things to do with our 
school days, such as the school hat.”

“Wavertree Garden Suburb – or the Liverpool Garden Suburb as it 
was originally called – celebrated its centenary in 2010. It was built as 
a co-partnership housing scheme: the houses being owned neither 
individually nor by a profit-seeking private landlord. Its intention was 
quoted as “The object is to provide a residential suburb for the people 
of  Liverpool amid surroundings which are conducive to both health 
and pleasure”. Its telegraphic address was ‘Antislum, Liverpool”. 

The houses ranged in size from two to six bedrooms so catered for 
all sizes of  families and they all had front and back gardens of  various 
sizes. The idea of  building a garden suburb here came from Henry 
Vivian. He was a carpenter by background and an active trade unionist 
who did not see why the ordinary working man should not share in the 
profits of  house ownership.

I spent my childhood in houses in Fieldway and Wavertree Nook Road, 
moved away as an adult and then when I got married we bought this 
house in Wavertree Nook Road. The houses are all different and I love 
it here.”

Holly Lodge Hat 
Designed and stitched by Linda Boden

Our House – Wavertree Nook Road – 
Wavertree Garden Suburb 
Designed and stitched by Sheilagh Birch
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“This piece has all the names of  the Holly Lodge crowd on it – 
Dorothy, Helen, Pam, Elsie and myself, Linda.”

“This piece is a combination of  all the names of  the Holly Lodge 
crowd, plus the Liverpool Tapestry 2008, as a lasting memory of  our 
time at the Unitarian Church every second Saturday for two years.”

Holly Lodge at the Liverpool Tapestry
Designed and stitched by Linda Boden

Holly Lodge at Liverpool Tapestry (2)
Designed and stitched by Linda Boden
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“I did this piece as a personal preference, being a life-long ‘Blue 
Nose’ (Everton fan, for the uninitiated!)”

“My final piece is 431 Queens Drive, to commemorate the place 
where I was born (in the front room).

Doing the Tapestry was our first attempt and after a short while 
we really got into it, enjoying our time at the group. We met some 
lovely people and hopefully made some new friends. For me 
my work represents taking part in a piece of  history, that will be 
enjoyed for years to come, including my future descendants.  
Just imagine, “My great great great granny and her friends did 
some of  that back in the old days”

Everton Lambanana 
Designed and stitched by Linda Boden

Where I was born 
Designed and stitched by Linda Boden
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“I read about the plans for the Tapestry in the local paper. It seemed 
like a great idea including all abilities and ages and creating a piece 
of  lasting history from the community. As a novice stitcher it was 
inspiring to mix with people who had been stitching for many years 
and sharing their knowledge skills and tales.

I was from the era that met under the statue of  ‘Dickie Lewis’. 
Living ‘over the water’, I would get the train to Liverpool Central 
and walk up to the statue ‘exceedingly bare’ – where I would wait for 
my boyfriend to arrive on the 82C from Speke. It was a night out in 
itself  watching couples meeting up – or not – and making up stories 
about them, and praying that I wasn’t going to be the one that week 
left standing under Dickie!

With the massive developments in Liverpool 08 and new 
department stores being built I felt it was important to have our 
flagship of  the old Liverpool department stores, ‘Lewis’s’, included 
in the Tapestry.”

“It was my elder sister, Valerie Stirling who told me about the 
Liverpool Tapestry and the ideas behind it. My other sister, Hazel 
Davis, galvanised me into action by suggesting we go to Ullet Road 
together. Having been an embroiderer and cross stitcher (no I am 
not bad tempered) I knew how to do tent stitch. All three of  us were 
knitting and sewing as children.

My problem was what to choose for a subject. It wasn’t long before 
the Steble fountain came to mind. As a child I remember it being out 
of  order and waterless; a forlorn and empty piece of  sculpture. Even 
so I loved it, despite seeing the stone basin full of  litter. I always 
made a beeline for it every time we visited that end of  town.

What a fitting tribute to the capital of  culture. Here we have a 
monument which has been renovated and brought back to its 
original status as has Liverpool. It has been a marvellous way to be 
involved in such an historical project”. 

Lewis’s Store 
Designed and stitched by Maggie Bowen

Steble Fountain 
Designed and stitched by Jenny Carpenter
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“As I had recently moved back to Merseyside, I was looking for an 
interest and to meet new people. After reading the article about 
the Tapestry Project in the paper I realised that this was the ideal 
opportunity.

Not having done any canvas work before and only minimal amount 
of  stitching since leaving school this project would be a challenge. 
I managed to complete six pieces of  work in the two years and I’m 
really pleased with what I achieved.

I chose to do the Everton Water Tower as my first piece of  work as 
I thought it looked easy to do! It’s also a landmark building that I 
can see from where I live on the Wirral.”

“I stitched this as I enjoyed visiting the Festival in 1984 with my 
family. It seemed to be at a time that Liverpool was changing  
for the better.”

Everton Water Tower 
Designed and stitched by Kate Carroll

Garden Festival Logo 1984 
Designed and stitched by Kate Carroll
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“Another logo, another milestone for Liverpool, and I do like  
to shop!”

“I stitched the HMS Liverpool Crest as Liverpool is famous for its 
connection with the sea and my family have naval connections.”

Liverpool 1 
Designed and stitched by Kate Carroll

HMS Liverpool Crest
Designed and stitched by Kate Carroll
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“As I was in the army and was born in Scotland I chose to stitch 
this in the tartan worn by the Liverpool Scottish Regiment.”

“This piece of  work – Gladstone’s birthplace in Rodney Street 
– had been started by someone else and I was asked if  I could 
complete it, which I was happy to do.

All the pieces I stitched span the years from Victorian times to the 
present day. I think that to represent Liverpool in 2008 you have 
to look both back and forward to appreciate all that Liverpool has 
now and will achieve in the future.

I have thoroughly enjoyed the last two years and have gained new 
skills and new friends, especially members of  the ‘noisy table’! 
Thank you to Joe, the Embroidery Guild Members and anyone 
who had anything to do with Tapestry 08, and who made this 
project possible.”

Liverpool Scottish Lambanana 
Designed and stitched by Kate Carroll

62 Rodney Street – Gladstone’s House 
Designed and stitched by Kate Carroll
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These portraits of  The Beatles are very sixties in influence, and 
show the members of  the band as they looked towards the end of  
the decade and using the Pop Art colours popular at that time.

“I have been a member of  the Woolton Craft group for a long 
time now, and it was there that I heard about the Tapestry Project. 
I have enjoyed doing the Tapestry; the picture I did was Gateacre 
Chapel in Gateacre Village. I attend there for Sunday service so I 
was pleased to be able to do the project. 

We live in a lovely city in Liverpool and there will be more to 
see with all the building work currently going on, in the way of  
buildings, museums etc. I did enjoy taking the time to work on the 
piece that I did.”

The Beatles 
Designed and stitched by Rose Chambers

Gateacre Chapel 
Designed and stitched by Joan Chidlow
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“The tapestry I produced shows the ornamental colours at the 
Lord Street entrance to the recently developed Liverpool One.

Liverpool, to me, as a child, was a lovely day out with my family, 
starting with a train ride from Runcorn Station. This took us to a 
place full of  departmental stores. I love shopping; now with my 
own family I still go to Liverpool, for the same reason.

My love for needlework started, like for many, at school making 
an apron – with smocking on the bib and cross-stitch on the body. 
Since then I have ventured into all aspects of  embroidery. I enjoyed 
mixing with the people on this project who share the same joy in 
embroidery and who were happy to help other members. I love the 
idea that a piece of  my work will be on show in Liverpool for all to 
see.”

“I joined the Tapestry project after seeing it advertised in a local Wirral 
newspaper. I have always enjoyed sewing and needlework of  all kinds 
and I thought it would be interesting and challenging to participate in 
the project over the winter months.

My husband John joined the pioneer Orthodontic practice of  Harold 
Watkin at 84 Rodney Street in 1955 and later became his partner. 
On Mr Watkin’s death in 1962 he took over the practice, naming the 
building Watkin House in his memory, and continued to enjoy his 
work with children until retirement in 1992. No. 84 Rodney Street, 
known locally to so many parents as “The Blue Door”, remains to this 
day a busy and successful Orthodontic centre.

By joining the Tapestry project, and thanks to the kindness, generosity 
and expertise of  the Liverpool Embroidery Guild, I have gradually 
gained more confidence and a sense of  achievement on completing 
my contribution. I have valued the help given during our monthly 
meetings in Ullet Road, made new friends and enjoyed seeing all 
the imaginative pictures being worked portraying Liverpool in its 
prestigious Year of  Culture 2008.”

Costa Coffee – The colours of  Liverpool 1 
Designed and stitched by Norma Clarke

Watkin House, 84 Rodney Street 
Designed and stitched by Joyce Clifford
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“I joined the tapestry project after seeing an article about it in the 
local paper. Although I had never done any canvas work previously, 
I had done dressmaking and embroidery – although not for some 
time – and thought it would be a chance to do something different. I 
chose to do a Lambanana as they had been such a significant feature 
of  the Capital of  Culture year and because it looked a bit more 
straight forward than some of  the larger pieces that other people 
had chosen to do, and I thought it would be quicker and that not too 
many different stitches would be required! How wrong! It took me 
nearly eighteen months to complete; in between starting and finishing 
the work I had moved house and become a grandmother twice over 
(the children being born to the same parents!).

The thing I enjoyed most about it was seeing all the finished work 
displayed and being able to appreciate and admire everyone’s work. 
The experience did reignite my love of  needlework – I have bought a 
new sewing machine, taken up knitting again but as yet haven’t sewn 
anything else requiring a canvas or embroidery thread!” 

“This piece was my first attempt at canvas work. I chose this 
building, as it is the hospital where I used to work, and where 
my two great nephews were born so I embroidered both of  their 
names and dates of  birth onto the picture.

Blue Lambanana 
Designed and stitched by Sharon Clixby

Liverpool Women’s Hospital 
Designed and stitched by Linda Cook
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“This is the emblem of  Liverpool, and is copied from a picture  
in the Liverpool Heritage Walks book.”

“This is the first of  my designs in which I attempted to use  
a different stitch other than cross stitch, in this case Rhodes stitch. 
It names the winners, and shows the colours that the jockey’s 
wore.”

Liver Bird emblem
Designed and stitched by Linda Cook

Grand National 2009 
Designed and stitched by Linda Cook
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“I chose to do this church as it was where my brother was married, 
and also where my nephews and great nephews  
and nieces were christened.

I caused myself  a lot of  work when I did the square 8” x 8” instead 
of  the required 6” x 6” and had to unpick 2” on the top and sides 
and had to redo the writing.”

“My design was done from a photograph I took of  the lion,  
and again I made use of  jewels (beads) on the top brick work!”

Walton Parish Church Tower, St Mary the Virgin 
Designed and stitched by Linda Cook

St George’s Hall Lion 
Designed and stitched by Linda Cook
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“Another design from one of  my own photos. The seats on the bus 
caused me a lot of  headache though! I used sequins for the stars on 
the side.”

“The title speaks for itself!”

Magical Mystery Tour Bus 
Designed and stitched by Linda Cook

Beady-eyed Sparkly Lambanana 
Designed and stitched by Linda Cook
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“This was the first 13” x 6” picture that I did; these longer designs 
are to be used as alternatives to the 6” squares. I used beads for the 
stars in the night sky.”

Silhouette Skyline 
Designed and stitched by Linda Cook
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The Liverpool Beacon has had a mixed history, but in recent years 
has become once again a vital part of  the city’s life as the home of  
its commercial radio station, Radio City. “This is a sunset photo I 
liked.”

“My third and last banana design, the idea of  a banana within 
a Lambanana being suggested to me by Jan, one of  the other 
girls from our table, ‘The Noisy Table’! The background features 
various stitches; star stitch (and gold beads!) around the outside, 
plus rice stitch and chequer stitch.”

St John’s Beacon, Radio City 
Designed and stitched by Linda Cook

Toffee and Banana Lambanana 
Designed and stitched by Linda Cook
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“I really went to town on the use of  beads on this one!”

Capital of  Culture 
Designed and stitched by Linda Cook
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“I was asked to do this piece by Robin, one of  the other ladies at 
the workshop, as she thought it would be a good one for me to do! 

The tiles are part of  a mural in Lewis’s Restaurant, and the  
slogan underneath was what the shop was famous for saying.”

Lewis’s Wall Tiles 
Designed and stitched by Linda Cook
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“This horse and jockey circular design is featured on the perimeter 
railing around Aintree Racecourse, which is near to where I live. 
The road sign also comes from near the course too.”

“My very last piece of  work which I decided to do of  my last 
workshop after the girls on our table thought it would be a nice 
idea for our ‘Naughty Table’ to be ‘named and shamed! These girls 
have now become my friends, and now that the project has finished 
we are continuing to keep in touch, and some of  us have gone on 
to join the Embroiderers’ Guild together.

Most of  the pieces I chose to do for the tapestry were of  buildings 
or places in Liverpool, or things that are associated with the city 
such as the Grand National, but there were also my three own 
Lambanana designs.

I‘m very grateful that the sponsors Home Bargains and also the 
organisers from the Guild gave us all the opportunity to take part 
in a really enjoyable experience. I can’t wait to see the completed 
Tapestry when it is finally on display.”

Welcome to Aintree
Designed and stitched by Linda Cook

The Noisy Table 
Designed and stitched by Linda Cook
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This Superlambanana illustrates the dedication of  the nursing 
profession, “All devoted nurses and bear ye one another’s burden”. 
The nurses portrayed are Florence Nightingale, Agnes Jones and 
Mary Seacole. 

Florence Nightingale is perhaps best known for her pioneering work 
in the Crimean War, but it was the establishment of  her nursing 
school at St Thomas’s Hospital in London that laid the foundation 
of  the nursing profession as we know it today. Agnes Jones was one 
of  her first trainees, and following her training was invited by William 
Rathbone to lead an experiment in the Brownlow Hill Workhouse to 
bring nursing care to sick paupers, becoming the first trained Nursing 
Superintendent of  the Liverpool Workhouse Infirmary. Mary Seacole 
was a Jamaican nurse who travelled to London to request that she 
be sent out the Crimea as an army assistant. When she was refused 
permission, and not selected as one of  Florence Nightingale’s team 
of  nurses, she borrowed the money to pay for her own passage to 
the Crimea, where she used her knowledge to treat injured men of  
both sides on the battlefield. Both she and Florence Nightingale were 
honoured during their lifetimes for their contributions to nursing.

Devoted Nurses Superlambanana 
Designed and stitched by Margaret Crichton
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Lime Street Station is familiar to anyone arriving in Liverpool by 
train, and was recently refurbished to make a suitable entrance to 
the renewed city. The view chosen shows the interior of  the station 
with the line curving into the distance.

Liverpool Lime Street Station 
Designed and stitched by Margaret Crichton



 

80 | The Liverpool Tapestry: People, Places and Passions

“The Tapestry project kick started me into sewing on a regular basis 
with other enthusiasts. I have been a member of  the Embroiderers’ 
Guild for many years but sometimes sewing has had to take a back 
seat. I have only done one piece of  canvas work in the past.

I went to the first Tapestry session with another idea in mind but 
Church House jumped out at me as a subject. Both my husband 
and myself  have a connection with the building when it was the 
administrative centre of  the Church of  England. My inspiration, 
however, has to do with the wonderful architecture with its graceful 
curve and incredible brick detail and variety of  tones. Church House 
was sold prior to the Capital of  Culture year and I wanted it to be 
represented in the Tapestry as one of  the significant buildings of  
Liverpool.

The commitment of  the Embroiderers’ Guild members who 
guided and assisted the sewers was an inspiration and I was happy 
to be part of  that atmosphere. I loved meeting other people and 
hearing their stories and I am delighted to think that my very small 
contribution will part of  the whole and on display.”

“Having seen Elsie Watkin’s smiling face in our local newspaper, 
to ask for volunteers to help create a tapestry to commemorate 
Liverpool 08 Capital of  Culture, I thought ‘what a wonderful 
project’. It was an absolute joy to experience the camaraderie and 
warmth at the workshops. 

I chose the Metropolitan Cathedral because it is a place where I 
go to be STILL. In entering this concrete monument it becomes 
the most beautiful, awe inspiring, peaceful enveloping ‘cloak’ and 
I wander slowly round, taking in its warmth and beauty, and finally 
sit down to talk to my son who died in 2004. This is where my 
beloved Stuart’s remembrance service was held. Stuart was a poet 
and musician and music he had composed and recorded was played 
at the service.

It is a great comfort to me and my family to know that in that little 
6” square of  canvas work that I poured my heart into, Stuart’s 
memory will live on forever.”

Church House, Liverpool 
Designed and stitched by Jean Critchley

Fireworks over Paddy’s Wigwam 
Designed and stitched by Letty Curtis
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“As I sit here in this beautiful tranquil place I remember the local 
people who worked so hard to save and restore this stunning 
building. It can be a place of  peace and tranquillity and it can be full 
of  music, fun and laughter. It has resounded to the sound of  jazz, 
classical, harmony singers, madrigals, opera, tea dances and salsa. 
There is something for everyone to enjoy.

This magical place has the ability to lift my spirits the minute I 
glimpse it gleaming through the trees. The local inhabitants, who 
led the restoration campaign, must be incredibly proud, and I thank 
them for enabling me to enjoy its peaceful splendour.”

“I joined the Tapestry project after my Support Worker suggested 
it to me as I am fond of  cross stitch. [Philomena has Down’s 
Syndrome, but lives independently.] I have been doing cross stitch 
for a number of  years and decided for my first piece to do a 
Superlambanana in my favourite colours.”

Palm House, Sefton Park 
Designed and stitched by Letty Curtis

Superlambanana 
Designed and stitched by Philomena Daly
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“The piece I chose after my Superlambanana was the Assembly 
Rooms on Mount Pleasant, as I liked the look of  the building.

I have enjoyed completing the work and was happy to make new 
friends each month as well as seeing other people’s lovely work.”

“I joined the Tapestry project after learning about it from a 
friend at our local craft class and decided to go along. I have been 
a stitcher since I was about 8 years old, as my mother’s friend 
introduced me to it, and I am in my 70’s now.

On arrival at the project we were given a Superlambanana to sew, 
along with the relevant materials and lots of  advice and help.”

Assembly Rooms, Mount Pleasant 
Designed and stitched by Philomena Daly

Echo Superlambanana 
Designed and stitched by Dorothea Daniels
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“I chose as my second piece The Cavern, as my son went there and 
told me about it and I feel it represents Liverpool in 2008  
as it is a major part of  both music and tourism.

I have gained renewed knowledge about stitching and enjoyed  
the pleasant atmosphere and camaraderie each time I went.”

This Superlambanana is inspired by the poem ‘When I am an old 
woman, I shall wear purple” by Jenny Joseph. The first few lines of  
this poem explains the inspiration for the Lambanana:

“When I am an old woman, I shall wear purple

with a red hat that doesn’t go, and doesn’t suit me.

And I shall spend my pension on brandy and summer gloves

and satin candles, and say we’ve no money for butter.”

The Cavern
Designed and stitched by Dorothea Daniels

“I will wear purple” Superlambanana 
Designed and stitched by Hazel Davies
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This piece shows the bandstand, conservatory and lake at Stanley 
Park, which was opened in 1870. The Isla Gladstone Conservatory 
is Grade II listed and was recently restored. The park, which 
lies between Liverpool and Everton Football clubs, has a large 
proportion of  grassed area suitable for sports, and also contains a 
cycle track.

Liverpool, of  course, is known for the two Premier League 
Football teams, which in the spirit of  fairness had both to be 
represented in the Tapestry. However, Barbara decided that being 
even-handed about this meant that the only way to show this was 
to put both teams colours on the same Lambanana, to show the 
city’s divided loyalties on the day of  a Derby match!

Scenes of  Stanley Park 
Designed and stitched by Hazel Davies

Derby Superlambanana
Designed and stitched by Barbara Doran
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A geographical map showing the extent of  the city of  Liverpool, 
and the two tunnels to the Wirral side of  the Mersey.

“After seeing the advert in the Wirral Globe I joined the 
Tapestry project because I had so enjoyed the Capital of  Culture 
celebrations during 2008 – it highlighted the city in such a good 
way with numerous events and activities to enjoy.

My father is from Liverpool, and I have always had a close affinity 
with the city even though I live on the other side of  the Mersey. 
I have been sewing since I was a child and have undertaken 
embroidery and some canvas work, although not a lot. I managed 
to make three pieces, all from my own photographs.

I love the sea and all connected with it so my first piece was of  
the 2008 Round the World Clipper sailing in front of  the Tobacco 
Warehouse.”

Liverpool Map 
Designed and stitched by Barbara Doran

2008 Round the World Clipper
Designed and stitched by Penelope Duncan
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“My second piece was of  the Sefton Park Palm House – looking up 
through the leaves towards the roof  – I love unusual photo aspects.”

“My final piece was of  one of  the stained glass windows coming 
down the stairs in the Port of  Liverpool Building – depicting 
British Guiana (another ship!). This photo was taken during one of  
the Heritage Open Days to visit the building.

The Tapestry has helped me a lot during the past couple of  years 
as midway through this project I was unfortunately diagnosed 
with ovarian cancer and had to undergo radical surgery and 
chemotherapy. My friend Joyce kept me up to date with the 
monthly goings on until I was well enough to resume attending the 
monthly meetings and managed to complete my final piece.”

Sefton Park Palm House
Designed and stitched by Penelope Duncan

Stained Glass Window, Port of  Liverpool Building 
Designed and stitched by Penelope Duncan
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“I attend the New Ferry Craft Group and one of  the ladies 
introduced me to the Tapestry project. I was taught basic  
stitching at school and since then have been doing simple stitching, 
although I had never done canvas work before.

My first piece was to represent Mersey Travel. With my Pensioner’s 
Pass I use trains, buses and boats and thought  
that it should be recognised.”

“Many women in Liverpool are very grateful for this wonderful 
hospital.”      

Mersey Travel 
Designed and stitched by Maureen Ealden

Liverpool Women’s Hospital 
Designed and stitched by Maureen Ealden
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“I wanted to do something colourful. This piece brought back 
memories of  them all on show on St. George’s Plateau.

Everyone that I have met with joining this group has been very 
welcoming and helpful. It was very interesting to see that we all 
worked different canvases. 

Many thanks to Mr Morris for the buffet that he laid on for us at 
the Walker Gallery – it was very enjoyable. I just can’t wait to see 
the finished project.”

“Two of  my friends and I saw an article on the Tapestry project, 
and we thought it was a wonderful opportunity to become involved 
in what will hopefully become part of  the history  
of  Liverpool. This is my home town, and to leave something  
I have stitched, as part of  an exhibition, to be viewed by not only 
Liverpudlians, but also possibly people from other countries and 
cultures is amazing!

When I first thought about my ‘Lamb’ I wanted a happy picture 
to reflect how I feel about my life here in Liverpool – hence the 
smiley face! It has been lovely to attend the monthly meetings at 
the church, and to admire the beautiful and elaborate work stitched 
by others.

I hope that in years to come the completed work will still be 
“on show” somewhere for all the grandchildren and great 
grandchildren of  everyone taking part to see and say “my  
gran did a bit of  that.” 

Lambanana 
Designed and stitched by Maureen Ealden

Superlambanana
Designed and stitched by Betty Easton



 

The Liverpool Tapestry: People, Places and Passions            | 89

Alice is a member of  the Merseyside Branch of  the Young 
Embroiderers, the junior branch of  the Embroiderers’ Guild, 
whose ages range from 7 - 17. The group had taken part as one  
of  their projects, and came along to one of  the regular workshops 
so that they could see all the other pieces.

“I went to Holly Lodge High School in Liverpool with Elsie 
Watkins (Tapestry designer) and we have been friends ever since.”   
When the Tapestry project started, she asked me would I like to take 
part. I have never done anything like this in my life. My only skill 
with a needle is sewing a button on – so this was completely new to 
me.

The Superlambanana symbolises for me my growing up in Liverpool 
in the Sixties with the Beatles, and is iconic to our great City. My 
piece is wearing pieces of  Holly Lodge uniform – reminding me 
of  my Holly Lodge friends and happy times past and present. The 
piece is a link between Liverpool, our home city, and the friendship 
spanning the years from school to the present day.

I haven’t produced a work of  art but hugely enjoyed stitching with 
my friends and making many new ones – laughing, chatting and 
enjoying every minute.”

Superlambanana 
Designed and stitched by Alice Edgerton

Holly Lodge Superlambanana 
Designed and stitched by Pam Edmunds
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Kirkland Brothers Bakery opened in 1888, and was described in 
the Liverpool Mercury as “a new building…. has been specially 
designed and constructed with the object of  obtaining a perfectly 
sanitary bake house, containing all the best health arrangements and 
the latest improvements for the manufacture of  bread.”

During the 1980’s it was known as a highly fashionable wine 
bar, with a concert room over which was a regular venue for 
jazz concerts from the likes of  George Melly. Described as “so 
fashionable it was a legend in it’s own lunchtime”, it is now a 
traditional pub, The Fly in the Loaf, but has retained its original 
shop frontage.

This memorial stands in the Roscoe Memorial Garden, Mount 
Pleasant, and marks the burial place of  the most famous slavery 
abolitionist, William Roscoe, described as “historian, poet, patriot 
and Christian philanthropist”. He founded the Anti-Slavery Society 
in Liverpool, using his influence as an MP  
for Liverpool to help abolish slavery.

Kirkland’s 
Designed and stitched by Kate Esme

William Roscoe Memorial 
Designed and stitched by Kate Esme
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Although Charlotte had done a little stitching before, this was her 
first attempt at canvas work. She had come to the workshop with 
her family, and decided that as Mum and sister Vicky were doing 
some pieces, she didn’t want to be left out. Although her main 
hobby is running, she has proved to be a very able stitcher and has 
sewn a very colourful lamb.

Hazel’s principal reason for coming was to bring her daughter 
Vicky to the workshops, to allow her to mix with other 
embroiderers. However, as she also embroiders as a hobby, it 
was natural that she should also stitch some pieces as well. This 
Superlambanana was the first of  her three pieces.

Striped Superlambanana
Designed and stitched by Charlotte Evans

Superlambanana
Designed and stitched by Hazel Evans
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Garry, father of  Charlotte and Vicky and husband of  Hazel (see 
previous) came along to a workshop with his family, and confided 
in me that he sometimes did some cross-stitch. It wasn’t too hard to 
persuade him that he should have a go at a piece as well, and having 
decided to portray the badge of  his daughter’s running club, he set 
to and completed this piece in only a few weeks.

Liverpool Harriers 
Designed and stitched by Garry Evans
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A lady who was unable to stitch the piece herself  originally 
requested this design, the crest of  Liverpool Police. As Hazel was 
looking for a subject to do, she was happy to work this design as 
her second piece, which is taken from an award shield given to the 
father of  the lady who requested the design.

Several schools in the Liverpool area are represented in the 
Tapestry, and when Hazel and her daughter Charlotte discovered 
that Charlotte’s school was not yet represented, she decided to 
stitch the school crest as her final piece.

Liverpool Police Crest 
Designed and stitched by Hazel Evans

Belle Rive School Badge 
Designed and stitched by Hazel Evans
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“I attended the first meeting of  the project an as I had done  
some tapestry work in my younger days I thought I would  
love to become involved in the work of  this huge tapestry.  
I completed several pieces, each one meaning something to me.

As I live near Penny Lane, this was the first piece I completed.  
I go down Penny Lane each time I go to the shops.”

“My father had been a tram driver on the No. 8 route,  
and so I decided to show his tram as I remember it.”

Penny Lane 
Designed and stitched by Enid Ewing

Garston Tram 
Designed and stitched by Enid Ewing
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“I decided to stitch the clock on the Liver Building, as my husband 
had worked on the repair of  the building after  
World War II.”

“I decided to stitch the Albert Dock as my brother-in-law used to 
work on the wool warehouse dock.”       

Liver Building Clock 
Designed and stitched by Enid Ewing

Albert Dock 
Designed and stitched by Enid Ewing
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“I think the Anglican Cathedral is one of  the most beautiful 
buildings in the world.”

“I have done the Beatles story as when I was a child, I used to live 
near to Paul McCartney’s home in Allerton.”

Anglican Cathedral 
Designed and stitched by Enid Ewing

Beatle’s Story Museum 
Designed and stitched by Enid Ewing



 

The Liverpool Tapestry: People, Places and Passions            | 97

“My husband and I made many bicycle rides to this lighthouse  
in our courting days.”

“I have always loved going for a ride on the ferries – it is always a 
magical moment for me.”

Hale Lighthouse 
Designed and stitched by Enid Ewing

Mersey Ferry Boat 
Designed and stitched by Enid Ewing
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“I heard Elsie and Gill discussing their feeling that Sir Simon 
Rattle, who conducted the Royal Liverpool Philharmonic 
Orchestra during 2008, should be represented. I decided that 
as he returned ‘to his Liverpool home’, the tune should be 
represented as well as Sir Simon himself. Also his sister lived near 
to me!”

In My Liverpool Home 
Designed and stitched by Enid Ewing
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“As a child I always wondered ‘who was locked up in there?” “My friend used to live on the farm at Speke Hall, which inspired 
me to illustrate this beautiful building. I have visited this house 
often and walked through the woods down onto the shore.”

Picton Lock-up 
Designed and stitched by Enid Ewing

Speke Hall 
Designed and stitched by Enid Ewing
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“I can remember, as a child, being put on the back of  one of  the 
lions – such memories.”

“I attended this school as a child, and years later so did my daughter.

Each monthly meeting that I attended, I was amazed at the beautiful 
work of  some of  my fellow stitchers; there are some very talented 
people out there. I would like to thank everyone involved in the 
project for the friendship and enjoyment I have had in the last two 
years and I look forward to seeing the completed tapestry.”

St. George’s Lion 
Designed and stitched by Enid Ewing

St Hilda’s School Badge 
Designed and stitched by Enid Ewing
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“I read an article in my local weekly newspaper, asking for people 
who were interested in doing a cross-stitch picture of  places of  
interest in Liverpool. I responded to this, and have enjoyed it so 
much. 

My first piece was ‘The Ferry across the River Mersey’. My father-
in-law was a Captain on the ferries and also I scattered my dear 
husband’s ashes from the ferry boat into the Mersey”.

“John Lennon – The Beatles – was my era which was a special 
time in my life as a teenager. I attended the same art college in 
Liverpool.” This piece shows the original Speke Airport, now 
renamed John Lennon Airport.

Ferry Cross the Mersey
Designed and stitched by Diana Fleming

Speke Airport 
Designed and stitched by Diana Fleming
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“My late husband Bob and my sons are great supporters  
of  Liverpool FC.”

“All the pieces represent the past and present of  Liverpool. I feel 
I have gained so much from this project, seeing what other people 
have done and the lovely people I have met at a very sad time in my 
life.”

Liverpool Football Ground 
Designed and stitched by Diana Fleming
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“My home is a short walk away from Sefton Park, which opened 
in 1872 to provide a recreational area for the local community and 
which remains an important landmark in the history of  Liverpool. 
Over the years the park has given me many happy memories, 
from feeding the ducks at the lake with my children, keeping fit 
by jogging round the perimeter and participating each year in the 
Race for Life, to celebrating my 50th birthday at the Palm House. 
I therefore decided to stitch the Field of  Hope, which was created 
in 1991 by the Marie Curie Foundation for Cancer Research, and 
which each spring creates a spectacular display and another reason 
for me to visit. One million bulbs were planted, and it has become 
for many people a place for reflection and tranquillity and is a 
symbol of  optimism and hope.

I feel very proud and privileged to have made a small contribution 
to the Tapestry Project which will create a lasting pictorial account 
of  Liverpool in 2008.”

“I decided to try out a stitch other than tent stitch on this piece, 
and I liked the combination of  the orange and peach colours. As 
it was a cheerful colour scheme, I decided to add some texture for 
foliage to show the lamb in springtime.”

Sefton Park in Spring
Designed and stitched by Josephine Flett

Superlambanana
Designed and stitched by Margaret Gold
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“I joined the project because it inspired me - I could leave a 
small mark for the future on Merseyside. Having done a City and 
Guilds Creative Embroidery certificate, I had done some canvas 
work in the past. 

I chose this piece, of  the George Henry Lee department store, 
because it took me back to the days of  my youth, then married 
with children, through maturity into old age. Latterly it became 
John Lewis and in 2008 moved to Liverpool One, much to my 
regret.

I have gained personal satisfaction in achieving the object and 
have enjoyed the broadening experience of  meeting fellow 
workers in the Guild.”

“This piece was actually my first attempt at canvas work. I was 
encouraged and helped by my sister Ruby Porter. I chose the Lord 
Mayor Superlambanana because my father Owen Joseph Doyle JP, 
KSC was Lord Mayor of  Liverpool 1975/76. He was very proud 
and honoured to hold this high office. Born and bred in Liverpool, 
he loved our city with a passion. He had a great sense of  humour 
and I know he would have loved the Superlambananas.

He died in 1992. Ruby and I would like to dedicate this piece of  
work to him and our mother Kitty, his Lady Mayoress. Two very 
special people.”

George Henry Lees
Designed and stitched by Rachel Gollins

Lord Mayor Superlambanana
Designed and stitched by Kathy Green
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“I enjoyed my first piece of  work so much I went on to complete 
a larger, more ambitious piece. I have enjoyed many happy hours 
watching cricket at Sefton. I remember as a child watching cricket 
matches with my father up on the grassy bank, and some years later 
with my boyfriend John, who became my husband of  49 years.

My family have been involved with the club as members since 1969, 
with my father becoming a vice president. My late husband played 
there in the past and now my three grandsons play for the 1st, 2nd 
and Junior teams. We still enjoy many hours of  cricket in the lovely 
setting of  Sefton Park.

In 2010 the club celebrated its 150th anniversary. I felt it was only 
right and fitting they should have a place on the Liverpool Tapestry. 
I dedicate this piece of  work to my grandsons, David, James and 
Daniel Baird. May they and all who play at Sefton continue to play 
good cricket, bringing pleasure to all who watch and support this 
magnificent club.”

Sefton Park Cricket Club
Designed and stitched by Kathy Green
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“I spent 12 very happy years working as a Telephonist/Receptionist 
at this wonderful hospital. The Royal Liverpool Children’s Hospital 
dates back to 1856. My piece of  work for the Tapestry represents 
the old hospital as I remember as a child, with the balconies around 
the front. I remember the large rocking horse and the sick children 
out on the balcony during the summer. Not just children from 
Liverpool benefitted from the skills of  the doctors and nurses; 
they came from all over the world to be treated at this place of  
excellence.

It was a wonderful place to work; all the staff  from the Domestics, 
Porters, and Administration staff, Radiographers, Lab Technicians, 
Doctors and Nurses, all part of  the team. That made The Royal 
Liverpool Children’s Hospital so special. I would like to dedicate 
this piece of  work to all the dedicated staff  who worked at Myrtle 
Street until its closure in 1989.”

“I asked Gill and Elsie, who were running the project, if  there was 
a building or piece of  Liverpool not represented on the Tapestry. 
They suggested the Adelphi Hotel, and I agreed to stitch this 
piece. I have since spent a night at the Adelphi. I was in awe of  
the splendour of  this magnificent building. A part of  Liverpool’s 
history I was happy to complete.”

The Royal Liverpool Children’s Hospital 
(Myrtle Street)
Designed and stitched by Kathy Green

The Adelphi Hotel
Designed and stitched by Kathy Green
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“A love of  sewing attracted me to the Liverpool 08 Tapestry 
Project – especially with such a worthwhile end result. I have sewn 
for as long as I can remember, but this medium was new to me – I 
was a complete novice. 

St Philip Neri Church is a Roman Catholic Church in Catherine 
Street. It was built in the Byzantine style between 1914 – 1920 
and designed by P.S. Gilby. My parents were married here in 
1938. Having been orphaned as a child, my Mum went to live 
with relations in nearby Chatham Street. When Mum married, 
as the church was only about two blocks away, the driver of  the 
wedding car said that he would drive her around twice “to make it 
worthwhile!”

“This is situated at the side of  the church and is a Spanish garden 
built in the 1950’s by Dr. John Garvin, who created ‘El Jardin Della 
Nuestra Senora’ – ‘The Garden of  Our Lady’ – on a bombsite.”

St. Philip Neri Church
Designed and stitched by Patricia Green

St Philip Neri Garden 
Designed and stitched by Patricia Green
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“This is part of  the hallway flooring of  the Unitarian Church in 
Ullet Road. The hall there was the meeting place every second 
Saturday in the month for two years, where we would spend time 
stitching our 2008 tapestries, talking, laughing and making friends 
over tea and biscuits. I thoroughly enjoyed it all.”

“Not to be confused with the Grand National Ladies Day. More 
than a little artistic licence taken here, as I am sure that when horse 
racing began in 1828, there would not have been a Ladies Day. My 
maiden name was McLynn – hence the subject interest.”  

Tiled Floor, Unitarian Church 
Designed and stitched by Patricia Green

Aintree Racing Ladies Day 
Designed and stitched by Patricia Green
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“For me, this just about sums up Liverpool. Not one, but two 
football teams, as well as numerous venues for theatre, music  
and galleries.”

“How many cities can boast of  having two cathedrals? Not many. 
Each is in total contrast to the other, both in architectural style and 
accoutrements. Both of  them are stunning in their own ways – I 
would imagine there is something to please all tastes.”

Music, Theatre, Sport and Art 
Designed and stitched by Patricia Green

A Cathedral to Spare 
Designed and stitched by Patricia Green
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“When I was growing up, my Dad always bought the Echo on the 
way home from work. It was a broadsheet then and must have been 
tricky to read on the bus and train – I think there must have been 
a knack to turning the pages. All our family announcements have 
appeared in this paper. To my knowledge, the first one would have 
been the engagement of  my parents, Phyllis Hannah and Peter 
McLynn in about 1934. I still have the original cutting.”

“This is where my mother was brought up with her brother, after 
she was orphaned aged nine. She and her brother Gordon lived 
with their aunt and uncle – Lou and Arthur Martin – and their 
children Barbara and Len, until she married. My mum’s aunt 
continued to live here with my Aunt May until about 1956. 

It was a large house with a wonderful walled garden at the back. 
Originally, the street was longer than it is today and thankfully 
this half  survived demolition when the university took over the 
remainder. The street is still cobbled and as a child these always 
fascinated me.”

Daily Post and Echo 
Designed and stitched by Patricia Green

Chatham Street 
Designed and stitched by Patricia Green
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“This was a chemical firm on Duke Street. The building is still there 
but under a new guise as flats. My parents both worked there – they 
actually met at the works Christmas dance in the 1930’s. Mum took 
her cousin Barbara with her, and when she saw Dad coming to ask 
for a second dance, she said to Barbara “hide me, he stepped all 
over my feet” – well, I guess he managed to find her!”

“You will find this family-run business within the Met Quarter. 
Don, Toni and Darren provide beautiful displays for all occasions 
and all seasons – and all delivered with a smile. There is a Chinese 
proverb that says “If  you have two pennies, spend one on a loaf  and 
one on a flower. The bread will give you life and the flower  
a reason for living.”

Ayrton Saunders Chemical Firm 
Designed and stitched by Patricia Green

Simpsons Flower Stall 
Designed and stitched by Patricia Green
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“A chance reading of  an article in the Echo inspired me to make 
this piece of  the Tapestry. It involved three streets in the Granby 
area, Cairns, Jermyn and Beaconfields. The story was about a 
group of  ladies with plenty of  ‘get up and go’. They took it upon 
themselves to improve their environment by planting up anything 
that would hold soil – trailers, tyres, old chests of  drawers, coat 
stands with hanging baskets – nothing was safe! After that, they 
then moved on to painting some of  the boarded up houses. The 
famous Liverpool humour came through here, when they even 
painted curtains complete with tassels on the window areas. 

After I completed this piece, I contacted the instigator of  this task, 
Eleanor Lee, and we have now met – it’s surprising where things 
lead. I was so impressed with their positivity and energy, and I feel 
that of  all the pictures I’ve made, this, more than any, deserves a 
place in my contribution to the project.”

“A world-famous scene, and deservedly so. For many including 
uncles of  mine, it would be the last sight of  home for them 
as seafarers embarking on trips which sometimes lasted for 18 
months or more. Those Liver birds would surely frighten off  any 
invaders!”

Granby’s Eden 
Designed and stitched by Patricia Green

Liverpool Waterfront 
Designed and stitched by Patricia Green
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“This is where my mother-in-law Winifred Wood and her sisters 
Gertrude and Edna lived from approximately 1922 – 1932. It was 
wonderful for them to have get-togethers with their friends either 
in the function room or billiards room – an extra attraction for 
boyfriends I imagine!

At the start, taking part in this was very interesting – learning 
something new. In searching for inspiration, I went to Liverpool 
places unvisited since my childhood, which gave the opportunity to 
appreciate the wonderful architecture of  so many buildings in the 
city and the outskirts.

A bonus was all the people I met at the meetings. Many, like myself, 
had never worked or lived in Liverpool but had family history 
there. We were people from all walks of  life, and age wise spanned 
from children to grandmothers. Each had a story to tell, and did so 
through our tapestries and by just talking! Many new friendships 
were formed and I keep in touch with some that I made there. It 
was an extremely productive and rewarding two years for me, and a 
privilege to take part in. “

During the Irish Potato Famine, it is estimated that some 1.3 
million people from Ireland passed through the port of  Liverpool, 
either to settle or en route elsewhere, during the famine. It is 
reported that the response of  the authorities at that time was not 
sympathetic, with martial law, forcible deportation to the colonies 
or back to Ireland and indifference or hostility from the non-Irish 
community were the order of  the day.

This memorial, by the artist Eammon O’Doherty, is situated  
at St. Luke’s Church, Leece Street.

The Lamb, Wavertree 
Designed and stitched by Patricia Green

Irish Famine Monument
Designed and stitched by Catherine Griffiths
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This is a depiction of  part of  the mural in the 5th floor restaurant 
at Lewis’s Department store, which after many decades as a major 
part of  the retail landscape of  Liverpool was announced as due 
to close in 2008. The murals, amongst other original elements 
of  the interiors, were celebrated in an exhibition devoted to the 
department store in 2008.

“I have embroidered since I was 7 years old, and although I haven’t 
done much canvas work in the past I relished the opportunity to 
design something to depict my beloved City of  Liverpool. I looked 
at the symbols and statues of  Liverpool, and decided that one 
of  my pieces would be an Iron Man, from Anthony Gormley’s 
‘Another Place’, as a modern symbol of  our great city and which 
have been taken to people’s hearts.”

Lewis’s Store 
Designed and stitched by Catherine Griffiths

Iron Man
Designed and stitched by Susie Haggstrom
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“For my second piece, I decided to do a version of  the 
iconic statues which have become part of  Liverpool – the 
Superlambananas. I chose to do this one in purple, as it is my 
favourite colour.

I have met lots of  interesting people and made new friends whilst 
working on this project, which included all ages and range of  
experience. When the Tapestry is finally assembled and exhibited, 
I will feel proud to have taken part in this marvellous community 
project.”

“I heard of  the Tapestry project through a sewing group I attend 
and immediately wanted to take part. I have done very little canvas 
work, so wanted a simple outline to work from. A photographer 
friend lent me some photos, and as I have happy memories of  
the Beatles era, and one of  my mother’s favourite numbers was 
‘Yellow Submarine’, I decided to use his image of  the model that 
was originally made for the Garden Festival in 1984 and which now 
stands at John Lennon Airport.

I have gained a sense of  community with others participating in 
the project and a huge respect for the Liverpool company ‘Home 
Bargains’ for initiating and financing the project. It has been fun.”

Purple Superlambanana 
Designed and stitched by Susie Haggstrom

The Yellow Submarine
Designed and stitched by Enid Haskell
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As one of  the projects for the year for the Merseyside Branch of  
the Young Embroiderers’ Guild, we decided to teach a workshop 
on stitching a Superlambanana for the Tapestry project. As Leader, 
that project had to include Val, who stitched this to show the Young 
Embroiderers’ the type of  thing they could do.

This piece was another piece stitched as part of  the Young 
Embroiderers’ workshop, and is a combined effort of  one  
of  the members with some assistance from Val Heron.

Superlambanana
Designed and stitched by Val Heron

Superlambanana
Designed and stitched by Val Heron
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This piece shows the Atlantic Tower Hotel on the waterfront, next 
to St. Nicolas’s Church (the Seamen’s Church) by the Pier Head. 
To reflect the location, the hotel is shaped like the prow of  a ship 
facing out onto the Mersey.

This piece shows the entrance to the Birkenhead Tunnel, which 
was the longest underwater road tunnel when it was opened in 
1934, a title which it held for the next 24 years. Opened by King 
George V, it was called ‘Queensway’, but is known in the city as ‘the 
old tunnel’ following the opening in 1971 of  the Wallasey Tunnel 
(‘the new tunnel’), which is officially called ‘Kingsway’.

Atlantic Tower Hotel
Designed and stitched by Lesley Hickson

Birkenhead Tunnel 
Designed and stitched by Lesley Hickson
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A sunset view across the Mersey is shown in this piece, with the 
floodlit buildings adding drama to the skyline.

The Metropolitan Cathedral of  Christ the King, as viewed down 
Hope Street, is shown in this piece. A striking modernist piece  
of  architecture built of  pre-cast concrete; it is a circular space with 
the altar at the centre.

Liverpool Skyline 
Designed and stitched by Lesley Hickson

Metropolitan Cathedral 
Designed and stitched by Lesley Hickson
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The Picton Reading room, part of  the Central Library in Liverpool, 
was completed in 1879 and is based on the Rotunda at the British 
Museum in London. It is 100 feet in diameter with seating for 200 
readers, and was named after the then Chairman of  the Libraries 
Committee, Sir James Allanson Picton.

The history of  Liverpool popular music is so rooted in the 1960’s, 
and in particular revolves around The Beatles. This piece illustrates 
a record named after a location in their home city, ‘Penny Lane’.

Picton Reading Room, Central Library 
Designed and stitched by Lesley Hickson

Pop Record 
Designed and stitched by Lesley Hickson
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This piece was done to mark the closing of  Woolworth’s on 
Allerton Road, Aigburth, when the company folded in 2009. The 
store had been a landmark for many years in the area. Attempts by 
a local businessman to turn it into a market for independent traders 
sadly failed and the store is now a branch of  Tesco’s.

“I had been a teacher of  embroidery for some time (now retired) 
and had always loved to extend canvas work beyond moss stitch. 
As a member of  the Embroiderers’ Guild, I became a facilitator 
at the workshops, but people were soon exploring possibilities on 
their own and became very creative.

I have three great-grandchildren and at the time the eldest was 
attending nursery and was interested in colours and letters, so it 
seemed obvious to do a nursery Lambanana. The project enabled 
me to meet such a variety of  people, to see their development, to 
marvel at their growing skills and to share their enthusiasm.”

Woolworths, Allerton Road 
Designed and stitched by Lesley Hickson

Alphabet Lambanana
Designed and stitched by June Hodgkiss
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“I joined the Tapestry project with a group of  old school friends, 
and we decided to represent different aspects of  our old school, 
Holly Lodge. I had never done this type of  work before, although I 
did a lot of  embroidery years ago.

My piece of  work was our school badge, and I would like to think 
that in years to come, my grandchildren and their families may see 
this piece and hopefully be proud of  my effort. I really enjoyed 
being involved, and met so many pleasant and interesting people. 
Thank you to everyone for this great opportunity.”

“I had never done any tapestry work before, but came along with 
my wife to the first few meetings and, seeing what everyone was 
doing, thought ‘I might like to have a go at that’. I figured that if  I 
made a mess of  it I didn’t have to hand it in. This first piece took 
me over a year to finish!

Huskisson Street is special to both my wife Susie and myself, as 
this was where my first flat was and the place we first lived together 
when we were married. It still feels like ‘home’.”

Holly Lodge School Badge
Designed and stitched by Dot Hogarth

Huskisson Street
Designed and stitched by James Howard
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“Banksy’s Cat (and it is IS a cat!)* - such a striking image on the 
corner of  Berry Street and Duke Street, and one we pass every 
time we come into the city centre. It may not be there forever, 
depending on what happens to the building, but it’s worth 
preserving.”

*This work by Banksy was done for the Liverpool Biennial in 2004, 
and is officially described as a giant rat. 

“This seemed an obvious choice, and I didn’t think anyone else 
had thought of  it (although there are now other similar pieces). A 
clever logo with the city skyline included.”

Banksy’s Cat (aka Banksy’s Rat) 
Designed and stitched by James Howard

Liverpool 08 Logo 
Designed and stitched by James Howard
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“All the shops I remember as a child in the city centre seem to have 
been disappearing in recent years. We really miss Blackler’s and now 
Lewis’s, but they all seemed as though they would be there forever.”

City Shops 
Designed and stitched by James Howard
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“The Sailors’ Church near the Pier Head where my grandparents 
were married in 1900, although the church itself  was rebuilt after 
bomb damage during war. A striking sculpture by Tom Murphy is 
in the foreground.”

St Nicolas Church 
Designed and stitched by James Howard
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“I joined the project as I have been stitching for many years and 
felt it quite an honour to be included in this great Liverpool project. 
I feel a sense of  pride that a part of  me will still be here on display 
in the city I love so much, long after I have gone.

Billy Fury was the first design I stitched – he was a little before my 
time, but I learnt about him after visiting his statue at the Albert 
Dock, which is a really good representation of  him.”

“I chose to do Dickie Mint as I wanted to include something to 
do with the great Doddy, and remember watching and loving the 
Diddy Men as a child.”

Statue of  Billy Fury
Designed and stitched by Susie Howard

Dickie Mint 
Designed and stitched by Susie Howard
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“The Everton Toffee Lady came about as a suggestion from my 
auntie – she is a devoted Blue’s fan, and was first taken to see them 
play by my grandfather when she was six years old, over 50 years 
ago. I included her initials in the design near the right foot of  the 
dancing lady, a CC for Cathy Coombe.”

“Three Liverpool Cats is taken from a photo in the flat that my 
husband and I shared after we were married, which was situated 
opposite the Anglican Cathedral. Max, the first to arrive, came 
from Kirkby, whilst Buster and Tess turned up outside our door as 
kittens a few months later and moved in with us.”

Everton Toffee Lady 
Designed and stitched by Susie Howard

Three Liverpool Cats 
Designed and stitched by Susie Howard
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“John Lennon I felt had to be included – we got in touch with Yoko 
Ono and she kindly gave us permission to use the design featured – 
one of  Liverpool’s greatest sons, known and loved the world over, 
and instantly recognisable from this simple self-portrait.”

“Following an advert in a local paper, four members of  my local 
branch of  the W.I. decided to take part. Stitching has been a 
life-long interest following tuition at junior school in all the basic 
embroidery stitches.

The inspiration for my tapestry of  the ‘Gormley Figures’, was born 
from a W.I visit to Crosby Beach on a glorious summers day. The 
fluidity of  nature, sand, sea, tide and sky combined against the 
contrast of  the solidity of  the immoveable sculptures stretching for 
three miles was quite magical. The Port of  Liverpool is a wonderful 
city changing with the passage of  time; the ebb and flow of  the 
tides vary daily but the ‘Gormley Figures’ present an iconic visual 
delight of  timelessness that will hopefully remain for many years to 
come.

The Liverpool Tapestry itself  will make a wonderful tribute to the 
city with each individual piece embracing the City of  Culture 2008, 
and I personally am proud to have been a small part of  it.”

Imagine 
Designed and stitched by Susie Howard

Another Place
Designed and stitched by Ann Hughes
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This piece shows the Walker Art Gallery, where the first exhibition 
of  tapestry pieces was held, with the Steble Fountain in the 
foreground. The Gallery was opened in 1877, funded by a donation 
from Andrew Barclay Walker, a Liverpool brewer who gave 
generously to good causes in an effort to improve the image of  
brewing and alcohol at a time when the temperance movement was 
popular.

“I joined the Tapestry a little while after it started, as another 
member of  a craft club I belong to had already joined, although 
I had not done any tapestry before. I decided to do a Mersey 
ferryboat as I had spent many a day as a child back and forward 
‘sailing’. I also had dance lessons on the Royal Iris on Sunday 
afternoons – happy days! The ferryboat is world famous and it 
represents Liverpool in its heyday, when everyone used it.

I learned how to do tapestry work, and really enjoyed it – I 
normally knit. Since I had mouth cancer four years ago I have 
found speech very hard but everyone was very nice to me!”

Walker Art Gallery and Fountain
Designed and stitched by Trudy Hulmston

Mersey Ferry Boat
Designed and stitched by Gillian Jameson
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This Superlambanana was stitched by a member of  the Young 
Embroiderers’ Guild, Chloe. It shows a wonderful range of  stitches 
and colours, and is one of  the brightest Lambs we have  
in the Tapestry.

“I joined the Tapestry project in response to an article in a 
local newspaper requesting help from volunteers. No previous 
experience was required which reassured me, as I was a complete 
beginner.

The object of  the Tapestry to represent Liverpool in 2008. I 
immediately thought of  the Superlambananas that were a special 
feature of  the year, which were so colourful and incorporated many 
aspects of  the city’s life and architecture. Travelling frequently to 
Liverpool by ferryboat over the years, I have always admired the 
buildings on the waterfront. This led to my first choice of  the 
‘24 hours Superlambanana’, as it featured not only the Liverpool 
skyline but also two small river boats.” 

Superlambanana 
Designed and stitched by Chloe James-Turner

24 hour Superlambanana
Designed and stitched by Doris Jamieson
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“I chose to stitch ‘Lamsa’ which was sited in the Bluecoat 
courtyard, a place which I have visited many times, and 
where I belonged to the film society, and have attended many 
cultural activities.”

This Superlambanana was located in Castle Street, opposite the 
Town Hall, and the rainbow stripes were really colourful.

Lamsa – Bluecoat Courtyard 
Designed and stitched by Doris Jamieson

Baa-ve New World Superlambanana 
Designed and stitched by Doris Jamieson
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 This Superlambanana, ‘dressed’ in a shirt with epaulettes and tie, 
but with a multi-coloured tail, was located by apartments in Duke 
Street and appears almost to be in a security guard uniform!

This Lamb stood in Birkenhead Park, Wirral, which was the model 
for New York’s Central Park. It was commissioned by the then 
Director of  Tate Liverpool, Lewis Biggs, who commented, ‘It is 
popular because of  its quirkiness. People can interpret it any way 
they like, that is the beauty of  art.’

Deerlamboltnana 
Designed and stitched by Doris Jamieson

Flora Lambanana 
Designed and stitched by Doris Jamieson
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“This was an attempt at something different, and which displays 
the name of  the Tate Gallery at the Albert Dock, where the superb 
Klimt exhibition was held in 2008.

The shared friendship of  our Saturday sessions, the rewarding 
experience of  learning a new skill, and the generous help and 
encouragement from the members of  the Guild are things that  
I shall long remember.”

“I discovered the Tapestry project through a chance meeting with 
Ruby Porter at one of  her exhibitions at Calderstones Park. I have 
completed a few cross-stitch embroideries but have never before 
undertaken embroidery where you decide on the scene, colours 
and type of  stitch. The scene I chose is personal to my family as 
the Storrsdale pub is where we congregate and enjoy a few beers 
together. To me this represents the nuclear family and the strong 
family ties in Liverpool and how this continues to be important for 
the next generations of  families.”

Tate Liverpool 
Designed and stitched by Doris Jamieson

Storrsdale Pub
Designed and stitched by Lisa Jermin
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“I joined the project because a friend told me about it, and I 
thought it would be an amazing thing to be part of  the history of  
the town where I was born, and produce something that people 
could look at in years to come and see what Liverpool was like 
in the year 2008, much like they do with the Bayeux Tapestry.

I have done a lot of  needlework and embroidery over the 
years, but never any canvas work so this was a new venture for 
me. I chose to do the library because it seemed significant as a 
place anyone can go to find anything out about Liverpool and 
the world, in a quiet environment where the old and the new 
exist side by side. I gained a lot of  new friends and a sense 
of  community from working in the project and a great sense 
of  achievement and pride on finishing the piece and being 
allowed to be part of  such an enormous public project.” 

This Superlambanana is a black sheep of  the family, out for  
a stroll in the sun!

Liverpool Central Library
Designed and stitched by Cheryl Johnson

Superlambanana
Designed and stitched by Sylvia Johnson
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“I saw the feature in the local newspaper about the proposed 
Tapestry to celebrate the ‘Capital of  Culture 2008’. Being new to 
the area I thought it a good way of  making friends. My love of  
needlework started at school where we were taught all kinds of  
stitching, but not tapestry.

I was aware of  “liverpoolreads.com’ through volunteering at the 
Bluecoat and decided to illustrate the book covers of  the two 
books chosen by ‘The Reader Organization’ for 2008. This is the 
first – ‘Tamar’.”

“’Keeper’, also by Mal Peet, was one of  the books which were free in 
schools, libraries, community centres, elderly persons groups, and the 
Bluecoat. The aim – to get as many people, young and old, to read 
and discuss the books – was assisted by Mal Peet making many visits 
to read and talk about the books with various groups.”

‘Tamar’ – Mal Peet
Designed and stitched by Robin Jones

Keeper – Mal Peet 
Designed and stitched by Robin Jones
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“The Lambanana ‘Tinky’ took my fancy – I knew it was a project 
that the Bluecoat was involved with. Artist Neil Keating worked 
with Walton Youth Project of  Alsop High School in designing 
‘Tinky’.

The Tapestry group has been a superb way of  making new friends, 
and learning about tapestry, and we have had such a lovely time 
together.”

St Nathaniel’s, founded in 1909, is situated in Walton, once  
a quiet village but now a busy area of  urban north Liverpool. 
Called St Nat’s by many locals, this parish church provides worship, 
spiritual care and activities to young and old in this  
area of  Walton-on-the-Hill.

Tinky Superlambanana 
Designed and stitched by Robin Jones

St Nathaniel’s Church
Designed and stitched by Val Jones
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Ada was the oldest participant at the workshops at age 92, arriving 
at the first workshop anxious that the beautiful canvas work she 
had done in the past might not be a high enough standard for the 
Tapestry. Once she had been reassured that it was more than high 
enough, she settled on the subject of  Martin’s Bank, Old Swan, 
and completed her square in a few weeks, commenting that not 
everyone sewed as quickly as she did!

Martins Bank 
Designed and stitched by Ada Keating

“I have always been interested in hand embroidery, having 
attended a convent school where the nuns were most 
enthusiastic (and ruthless!) about sewing techniques. Since 
taking early retirement I have attended embroidery classes, 
and an article in a local paper about the Tapestry project 
caught my eye and I was determined to take part.

Liverpudlians are addicted to football, and so my first piece 
was the Everton Football Club logo.”

Everton Football Club logo
Designed and stitched by Gill Keegan
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“My third tapestry piece was the front of  Ullet Road Unitarian 
Church. This is such a beautiful building and I considered that it 
needed to be recorded, as it was the project meeting place.

I have thoroughly enjoyed taking part in the Tapestry project, and 
have made new friends, renewed old acquaintances, learnt new 
techniques and joined the Merseyside Embroiderers’ Guild.”

Ullet Road Unitarian Church
Designed and stitched by Gill Keegan
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“I felt it appropriate, after the Everton logo, that my second 
piece should be the Liverpool Football Club logo, for the sake 
of  balance. I hate to admit it but I have never attended a football 
match.”

Liverpool Football Club logo 
Designed and stitched by Gill Keegan

“An article in The Liverpool Daily Post about the Tapestry project 
caught my attention, and although I have done very little canvas 
work, the project really excited me and I wanted to be involved.

I decided on my subject ‘Doorway in Rodney Street’ as I have 
always been very interested in architecture and the Georgian 
buildings around Rodney Street seemed to epitomise the cultural 
side of  Liverpool. There are so many negative comments written 
about Liverpool and not enough about the City itself, with its 
fantastic Georgian homes and impressive public buildings, many of  
them new, interesting and thought provoking. 

One of  the advantages of  joining the project was in meeting 
like-minded people, and in a fabulous church that I know I would 
otherwise have never visited. In addition, the fact that the scheme 
was brought together by Liverpool people made me proud to have 
taken part.” 

Doorway, Rodney Street 
Designed and stitched by Barbara Kennedy
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This Roman Catholic church, which is in St. Helens, has been 
dubbed ‘The Basilica of  St. Helens’ as it has two octagonal towers, 
one of  which has a dome rising from the tower, topped with a 
copper cross which is 16’ high. It dominates the St. Helens skyline.

“The river pilots of  the Mersey were based at the Pilotage building 
for over 100 years. My interest in it stems from the fact that my 
husband lived on the top floor of  the building, from the age of  
eight, for eleven years, as his parents were the building’s managers.

Although I am an experienced cross-stitcher, I had never created a 
pattern and at first found it difficult to get it right. One afternoon, 
I visited the Walker Art Gallery to see Ben Johnson’s ‘Cityscape’. 
There, at the very front of  the work, was the Pilotage! Via the 
gallery staff, Ben kindly gave me permission to use his Pilotage as 
the basis for my pattern. 

My husband is delighted that his old home has been stitched into 
the Tapestry, and I am delighted to be inspired to try new stitching 
challenges.”

St. Mary’s Lowe House
Designed and stitched by Carole Lawson

The Pilotage
Designed and stitched by Jean Livingstone
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“I chose to stitch the iconic Liverpool 08 logo, as for many years it 
was the first thing I saw when I arrived ‘home’ to Liverpool. The 
mural featured well-known places and the famous skyline – there is 
even a Lambanana tail and one of  Anthony Gormley’s Iron Men if  
you look closely.

I used my own photo of  the logo, scanned into my PC and used 
software to create the design. This logo adorned everything from 
pencil sharpeners to posters, and was at the heart of  all things 
Liverpool 08. I’m so glad it has been stitched for posterity.

Although I no longer live in Liverpool, I was inspired, thanks to an 
article in the Liverpool Echo, to contribute to the project. It has 
been a pleasure to be involved with such a happy and enthusiastic 
group of  people. I hope our work will go on to inspire stitchers of  
the future.”

“On the 26th August 2008, three thousand fire-fighters from 34 
nations converged upon Liverpool. And what a convergence it 
was – the city simply buzzed! Parades, bands, a wonderful opening 
ceremony at the Liverpool Arena and even a mass sing-along of  
the Beatles ‘Hey Jude’! This was Liverpool at her very best, warm, 
welcoming, friendly and fun.

My husband William and I share some sixty years of  service with 
the British Fire Service. We both served in Liverpool and then 
Merseyside Fire Brigade, before moving to Scottish Brigades. I 
wondered what I might stitch to represent this major part of  our 
lives, and of  course the World Firefighter Games 2008 fitted the 
bill exactly. I would like this piece to serve as a small tribute to our 
fire-fighters past, present and future.”

Liverpool 08 Logo 
Designed and stitched by Jean Livingstone

World Firefighter Games Liverpool 2008 
Designed and stitched by Jean Livingstone
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“I was encouraged to participate in the project by a friend. 
Although a little apprehensive after my first meeting – there were 
so many good ideas and expertise, and I have never done canvas 
work before – I decided to stitch a piece of  my family history.

I had recently discovered my father’s family details in a census, 
and the address in Liverpool to which they came from Welshpool, 
Powis, in search of  work. The area around Vienna Street is being 
redeveloped, so I feel that my stitched piece records what was there 
and to an extent represents changing times in the city.

Taking part has enabled me to meet some really interesting people 
of  all ages, see some wonderful ideas and stitching.  
The most interesting part, though, was talking and listening  
to people’s stories!”

This piece shows one of  Anthony Gormley’s iron men, from the 
sculpture ‘Another Place’ on Crosby Beach. It shows a silhouetted 
man against a sunset over the distant Welsh hills.

80 Vienna Street
Designed and stitched by Barbara Lloyd

Iron Man
Designed and stitched by Jennie Lovegrove
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“I joined the Tapestry project as embroidery has been a hobby 
of  mine for over 20 years, and I thought I would like to make the 
Capital of  Culture year in some small way.

I had first begun embroidery at a class with a friend, and after a bit 
of  a struggle, and many hours unpicking, I found myself  enjoying 
it and having the confidence to use my own ideas. When I came 
to the Tapestry, I chose to embroider Speke Hall as it is my first 
memory of  a visit to a historic house as a child, and the black and 
white hall has always held a place in my affections.  
I felt that if  I was so impressed as a child, then it must have had the 
same effect on many visitors to the city in 2008.”

“I joined the Tapestry project because in 2008 I spent all of  
my spare time visiting exhibitions, theatres, outside events and 
concerts, recording everything in scrapbooks, and so I was 
delighted to be involved with another project connected with our 
Year of  Culture.

I chose to do this Lambanana because Liverpool is synonymous 
with music, and music has always been part of  my life, both singing 
in choirs and a choral society.”

Speke Hall
Designed and stitched by Jill Lyster

Liverpool City of  Music Superlambanana
Designed and stitched by Evelyn Manley
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“This piece was stitched because being interested in tapestry work, 
I decided to combine that interest with another Lambanana.”

“During 2008 I went to see the Tall Ships event and was fortunate 
to be able to climb on board seven of  them, then see them sail off  
for the Tall Ships Race.”

Crafty Lambanana 
Designed and stitched by Evelyn Manley

A Tall Ship 
Designed and stitched by Evelyn Manley
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“I spent a lot of  time in 2008 visiting St. George’s Hall for various 
functions and exhibitions and was able to view the beautiful Minton 
floor in the Great Hall.

Through taking part, I have met some lovely people and learned a 
lot more about Liverpool.”

“I first learnt basic embroidery from my mother, by the light of  
an oil lamp during evacuation in the Second World War. When 
I retired from work I decided to take my embroidery to a higher 
level and I joined a W.E.A. class, and then subsequently joining the 
Merseyside Branch of  the Embroiderers’ Guild.

My tapestry piece was inspired by my father, who was a R.S.M. in 
the Liverpool Scottish Regiment. He was called up on the first day 
of  war in 1939 and demobbed in 1945. I felt it would be a fitting 
tribute to Dad and act as a memorial to all those who served in this 
proud Liverpool regiment.

I have gained a little more knowledge of  tapestry work, and the 
pleasure from knowing that I have taken part in a project that will 
be seen with interest by future generations.”

Minton Tile, St. George’s Hall 
Designed and stitched by Evelyn Manley

Liverpool Scottish Logo
Designed and stitched by Jean Mather
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“I have enjoyed different types of  needlework for many years and 
canvas work is one of  my favourites, so it was a great opportunity 
for me to be involved in the Tapestry project. I was impressed with 
the enthusiasm and guidance given at the meetings, where I enjoyed 
the opportunity to meet other stitchers and see so many different 
pieces of  work.

I chose “Old and New” as my theme because I loved visiting 
the Tall Ships event in 2008. I also observed the progress of  the 
construction of  the ‘One Park West’ building. It rises like the 
prow of  a gigantic ship and stands roughly where ships entered 
the original Pool of  Liverpool so many centuries ago. It is like an 
echo of  our early maritime history, on which our city was built, and 
yet it also points to the future and our modern developments in 
Liverpool One.”

One Park West
Designed and stitched by Margaret McDermot
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“I decided to represent the Queen Anne wing of  Croxteth Hall 
because I see it on my daily walk around the Croxteth estate – we 
are lucky to live in a cottage within the grounds of  the Hall. The 
wing was built in 1702, and although damaged by fire in 1952 has 
been externally renovated.

The last Lord Sefton died in 1972. He had been married to an 
American lady who was thought to be instrumental in bringing 
together the Prince of  Wales (Edward VIII) and Mrs Simpson, 
and as a consequence of  this no further Royal visits to the Hall 
happened. However, since being taken over by the Liverpool City 
Council on Lord Sefton’s death, visitors are able to enjoy the Hall, 
walled Victorian Garden and Home Farm from Easter to October, 
as Lord Sefton wanted the Hall and grounds to be enjoyed by the 
people of  Liverpool and beyond.”

“I stitched a picture of  the Town Hall because I think it is one of  
the hidden gems of  Liverpool, and also because my daughter got 
married there in 2008. I also put a small Superlambanana in the 
picture, as one was standing opposite the Town Hall during 2008.

Taking part in the project has enabled me to create a picture of  my 
own design, which was very challenging but I feel proud to have 
completed it. I have met lots of  people, had fun, renewed and old 
friendship and joined the Embroiderers’ Guild as a result of  taking 
part.”

Croxteth Hall
Designed and stitched by Karen McDonald

Liverpool Town Hall
Designed and stitched by Ann McGovern
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This very colourful Superlambanana is entirely embroidered with 
beads, which makes him stand out against the background. 

“My tapestry of  the Liverpool Clipper 08 was thought of  because 
one of  my cousins had crewed on the clipper from Australia to 
China and from America back to the UK. His video of  the trip was 
very interesting and those on board certainly did not have an easy 
time. The day all the clippers sailed up the Mersey at the end of  
their trip was a wonderful sight and worthy of  Liverpool as the City 
of  Culture.”

Beaded Superlambanana
Designed and stitched by Pat McNeill

Clipper 2008
Designed and stitched by Betty Meakin
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“This event was held in Calderstones Park in 2008 as part of  the 
City of  Culture. Part of  the park was changed into an area of  
power, through lights, flames, sounds and music and was absolutely 
wonderful and different. Part of  the display was lights dotted 
through the trees and reflected onto the water, which I have tried 
to show.”a

“The park has been restored over the past couple of  years to its 
former glory and now looks at its best. The bandstand has been 
restored and this was my subject as I spent a lot of  time around 
there as I spent many happy hours in the park as a child whilst 
living in Aigburth. It is wonderful to see the park now so well used, 
and hope many people enjoy it as much as I did.”

Power Plant 
Designed and stitched by Betty Meakin

Sefton Park Bandstand 
Designed and stitched by Betty Meakin
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“This is a great landmark for visitors and locals alike on the road 
from Runcorn into the city. It has had its problems in the past, but 
it certainly now shines out as a bright welcome (especially at night) 
to all who come to our city of  Liverpool.”

Mersey Wave – Speke 
Designed and stitched by Betty Meakin
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“Although I have been stitching for about 20 years, this has never 
been on canvas. When I read about the Tapestry project, I was 
quite excited and wanted to stitch something (if  I could) that 
would be admired by others in years to come. My husband’s family 
originated from Liverpool, so I chose Princes Park gates as they 
regularly took Sunday walks from Woolton woods to and through 
Princes Park. As I didn’t know much about Liverpool outside the 
city centre, I learnt a lot about the historic buildings by admiring 
my colleague’s stitching. The gates are perhaps emblematic of  
Liverpool’s regeneration from when it was at its peak of  power and 
influence.”

Princes Park Gates
Designed and stitched by Hazel Morgan
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“My favourite bit of  Liverpool? It had to be the Home Bargains 
store at our Head Office, Gillmoss. I am in there most days! The 
nose-to-nose Liverpool and Everton Superlambananas, that were 
a big part of  the capital of  culture celebrations, puts the store, the 
time and the celebrations into real context. While I did a fair bit of  
the needlework (the wonky bits)  my sister Cathy was responsible 
for the vast majority of  it (and all the good bits). Thanks sis.”

Home Bargains Store 
Designed and stitched by Joe Morris and Catherine Garnett
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“I have been embroidering for nearly 70 years, and after having 
seen an article in a local paper about the project decided to become 
involved. I chose to do this particular Superlambanana because I 
was a Professor’s secretary at Liverpool University for 19 years. I 
immediately became very fond of  it, and took several photos of  it.

I enjoyed afternoons at Ullet Road, and appreciate a lot of  hard 
work was put in over a long period of  time to create a good 
community project crossing a wide span of  ages and professions 
and where new friends were made and many reunions took place 
with those not seen for a while.”

“This piece was originally taken by a member of  the W.I. in her 
90’s (Ada Keating) because it was colourful, but she felt unable to 
finish it. Her cleaner had thrown out the colour picture reference, 
and it took me several telephone calls to the City Council before 
someone eventually said “I know what you’re talking about” and 
kindly sent me a few sample pictures so I could complete this 
piece.”

SuperStudentlambanana
Designed and stitched by Rosemary Morris

Liverpool 08 Logo
Designed and stitched by Rosemary Morris
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This Superlambanana has been embroidered with the initials of  the 
Murphy Family – Fiona, Paul, Owen, Christopher and Robert.

This piece shows another of  the Minton tiles on the floor of  St 
George’s Hall. The floor is usually covered over to protect the 
tiles, but was unveiled for a special showing during the Capital of  
Culture year.

Murphy Family Lambanana
Designed and stitched by Fiona Murphy

St George’s Hall, Floor Tile 
Designed and stitched by Fiona Murphy
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“I decided to do a piece for the Tapestry after going to one of  
the meetings and being so impressed by what had already been 
produced. I loved the imagination that everyone had shown, and 
all the pieces were worked beautifully. I decided on my umbrella 
picture because my memory of  Liverpool in 2008 was of  a very wet 
summer! I wanted something recognisable in the background, and 
the Pier Head seemed an obvious choice; although the picture is of  
a dull day, the Liverpool waterfront on a fine day in particular can 
hold its own with any other waterfront in the world.

I do like the idea of  making a small contribution to something that 
will be such a wonderful way of  remembering Liverpool in 2008, 
especially since buildings alter and scenes change; there are aspects 
of  the completed tapestry which have already become historical.”

“I joined the project with limited skills acquired at class post-
retirement. With encouragement, I stitched a simple design of  
the Liver Bird atop the Liver Building. This familiar landmark 
represents Liverpool’s links and pride with seafaring, trade, 
boatbuilding, cruises etc.”

A Liverpool Summer
Designed and stitched by Wendy Neale

Liver Bird
Designed and stitched by Joyce Noble
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“My second piece is a memory of  childhood visits to the town’s 
street markets, fascinated by livestock in cages, sweet stalls with 
gaudy confectionary, women with shawls selling fruit and especially 
Professor Codman’s Punch and Judy show. Generations of  
Codman’s have delighted spectators and contributed to Liverpool’s 
record of  outstanding entertainment.

This project has been a memorable experience for all participants. 
I have gained pleasure, confidence and insight into embroidery 
possibilities, and am so grateful for the opportunity to contribute 
to the exciting project. The final tapestry will be a graphic portrayal 
of  Liverpool 2008, a tribute to the innovation and expertise of  the 
stitcher. It will provide enlightenment to the Tapestry viewers of  
the future.”

“I have been stitching since I was a child, taught by my mother and 
grandmother. A chance meeting led me to join an embroidery class 
as an adult; and when one of  the class members read about the 
Tapestry project in the local paper, we decided this was an excellent 
way to mark the Capital of  Culture 2008 and something we would 
like to be part of.

My picture is of  St. Peter’s Church, Woolton. It is a view that will 
be familiar to many Beatles fans, as the Magical Mystery Tour bus 
is often to be seen parked outside. It was in St Peter’s Church Hall 
that Paul McCartney first played in a band with John Lennon, after 
meeting on the school field adjacent to the church, and Eleanor 
Rigby’s gravestone can be found in the churchyard. I chose to stitch 
this piece because St. Peter’s has been part of  my family’s life for 
many years.”

Professor Codman’s Punch and Judy 
Designed and stitched by Joyce Noble

St Peter’s Church, Woolton
Designed and stitched by Patti Owen
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“When attending a University of  the Third Age meeting I 
discovered that the Tapestry project was being formed, and that 
volunteers of  all levels of  experience could join in to sew features 
of  interest in Liverpool for a wall hanging. 

This aroused my interest because I always enjoyed embroidery in 
the past, but had let this hobby lapse. Now I had an opportunity of  
starting up again and relearning stitches, and so like a lot of  people, 
I started my stitching with a Superlambanana.”

“After my Superlambanana, I graduated onto buildings. First I 
designed and stitched a modern church – St Margaret’s, Anfield. 
This brings back wonderful memories of  my mother and myself  
attending the church together.”

Superlambanana
Designed and stitched by Dilys Parry

St Margaret’s, Anfield
Designed and stitched by Dilys Parry



 

The Liverpool Tapestry: People, Places and Passions            | 157

“My final piece was of  the Lowlands Community Centre, West 
Derby, which again was a place my mother and I went together. 
Both this building and St Margaret’s still serve Liverpool groups 
today and hopefully for many more years in the future.

During the project I made lots of  friends; every meeting was a 
social occasion. Now I will continue doing embroidery and have 
joined the Embroiderers’ Guild.”

 

Lowlands Community Centre, West Derby 
Designed and stitched by Dilys Parry
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Beryl stitched this piece not only to represent the Cavern – still a 
music venue in Liverpool – but also to commemorate the fact that 
her husband put up the iconic sign that hangs over the club!

Cavern Sign 
Designed and stitched by Beryl Pateman
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A cheerful smiling Superlambanana! Based on Joseph’s Technicolour Dreamcoat, this Lambanana  
is a riot of  colour and vibrancy.

Superlambanana 
Designed and stitched by Christine Pearse

Lambanana Coat of  Many Colours
Designed and stitched by Pauline Penketh
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This Superlambanana is actually collaboration between Amy and 
Vicky Williams. Whilst stitching, Amy unfortunately developed an 
allergic reaction to the wool, and Vicky had to finish the piece for 
her!

This Superlambanana was located at Euston Station, London, 
for part of  the year and then at Lime Street Station, Liverpool. 
Sponsored by Virgin Trains to promote visiting the Capital of  
Culture city in 2008.

Superlambanana
Designed and stitched by Amy Pick

Lovemedoodle Superlambanana
Designed and stitched by Barbara Picking
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“I joined the Tapestry project because I wanted to include a 
tapestry of  ‘Zebu’, the sailing ship moored in the Albert Dock, 
which is the Training Ship for Mersey Heritage. I had attended 
an embroidery class for many years at a Community College in 
Leicestershire, where I used to live.”

“I couldn’t resist doing a couple of  Superlambananas, as they 
seemed to be everywhere during 2008.”

Mersey Heritage Trust Ship Zebu
Designed and stitched by Betty Place

Flower Power Superlambanana 
Designed and stitched by Betty Place
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“My second Superlambanana!” “This was another subject that just caught my eye as a picture.”

Springtime Superlambanana
Designed and stitched by Betty Place

Liverpool Clipper returning to the Mersey 
Designed and stitched by Betty Place
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Built in 1995, the Women’s Hospital building replaced three 
separate hospitals (The Women’s Hospital, Liverpool Maternity 
Hospital and Mill Road Maternity Hospital). It currently deals with 
about 8,000 births each year.

The Liverpool waterfront being such an iconic view, it is nice to see 
the skyline looking across the Mersey from the Liverpool side.

“What I have gained by taking part in the Project is a feeling of  
belonging to Liverpool. I moved here to be near my family after my 
husband died; people have made me very welcome.” 

Liverpool Women’s Hospital 
Designed and stitched by Betty Place

View Across the Mersey from the Albert Dock 
Designed and stitched by Betty Place
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“I am proud to say I come from Liverpool, and when I heard about 
the Tapestry I thought ‘I want to be a part of  that!’ I chose to do a 
tapestry of  St. Mary’s as it is in the area where I grew up. As a child 
I spent a lot of  time in the school holidays playing hide and seek in 
the churchyard with my friends, picking blackberries, and watching 
weddings. There has been a church on the site since Saxon times, 
and has been through many transformations from the Reformation 
to repairs following World War II. It is a big part of  Liverpool’s 
history, and was mentioned in the Doomsday Book, and therefore 
it has a place in representing Liverpool in 2008.

I am proud of  being part of  such a big project and part of  a very 
talented team of  stitchers.”

St Mary’s, Walton-on-the-Hill
Designed and stitched by Catherine Platt
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“I was working at Bradbury House for the British Red Cross when 
the Tapestry project began, and thought I would try to depict 
part of  the building as it was originally the Pump House for the 
Brunswick Dock System, and was built in 1892.”

“The Iron Men at Crosby were quite controversial when they were 
first sited on the beach, but have now become an institution. I 
thought they would look good as part of  the overall Tapestry.”

Brunswick Dock Pump House – British Red 
Cross Liverpool Headquarters 
Designed and stitched by Myrna Pope

Anthony Gormley’s 
‘Another Place’ at Crosby Beach 
Designed and stitched by Myrna Pope
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“This spider was part of  the 2008 celebrations and was displayed in 
Exchange Flags for several weeks towards the end of  2008. It was 
an amazing sight at night and a one-off  contribution to the City of  
Culture celebrations.”

“This is a plaque in Matthew Street commemorating a visit to 
Liverpool by the eminent psychologist Carl Jung in 1927. It depicts 
a quote he made about Liverpool at that time, which is still relevant 
today.”

The Web of  Light 
Designed and stitched by Myrna Pope

The Pool of  Life 
Designed and stitched by Myrna Pope
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“I had watched the construction of  the Arena and Convention 
Centre right from the start, and was lucky enough to be part of  an 
event which took place at the Convention Centre in 2008, not long 
after it opened. It is a facility that Liverpudlians can be proud of.”

Echo Arena and BT Convention Centre 
Designed and stitched by Myrna Pope
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“St. Luke’s Church was bombed during the World War II blitz on 
Liverpool in May 1941, and now stands as a memorial to the people 
of  Liverpool who died in the conflict. I think it should be included 
in the Tapestry as a memorial to them.”

St Luke’s Church, Liverpool 
Designed and stitched by Myrna Pope
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“I chose the Bangladesh theme for my tapestry because during 
2008, thanks to the generosity of  the people of  Liverpool, I raised 
a lot of  money for the Sreepur Village Orphanage & Woman’s 
Refuge in Bangladesh. I am a trustee of  the project, and over the 
past 20 years have visited and taught embroidery and textiles to 
the 600 children and 150 destitute women who live there, teaching 
them a skill that they can use to earn a living.

In 2008 Sumana, the young girl I have trained to teach in my 
absence became a member of  the Merseyside Branch of  the 
Embroiderers’ Guild, to strengthen the ties between Sreepur and 
Liverpool, as the Guild has always been a strong supporter of  my 
work in Bangladesh. I would like to dedicate this work to both 
organisations.”

In 2010 Ruby Porter was awarded the M.B.E. for her work at 
Sreepur, and also won a Humanitarian award in the Merseyside 
Women of  the Year awards.

This square illustrates the logo used by the Anglican Cathedral in 
Liverpool, which is the largest cathedral in the UK and the fifth 
largest in the world.

The Bangladesh Superlambanana
Designed and stitched by Ruby Porter

Anglican Cathedral Logo
Designed and stitched by Ann Rae
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“As a Support Worker, I am always looking for new challenges for 
my Service User [Philomena Daly, who also took part], so when I 
saw the advert for the Tapestry project I wrote for details. 

I am not a stitcher, but at the first meeting was given a 
Superlambanana along with all the relevant materials, plus an 
abundance of  help and advice – and I was hooked! “

“The second piece I chose to do was the Echo Arena because it is 
a new and exciting part of  Liverpool’s entertainment culture, and a 
wonderful addition to the city’s waterfront.

I have been overwhelmed by the courtesies, help and advice shown 
to me at each meeting, not to mention making new friends and 
being over-awed at the beautiful pieces of  work done by fellow 
stitchers. The whole exercise has been thoroughly enjoyable, 
leading to my going to embroidery and tapestry exhibitions. 
Well done to the organisers, and of  course Mr Morris of  Home 
Bargains, for undertaking a wonderful project which will be saved 
for posterity, enriching all who view it!”

Candy Lamb
Designed and stitched by Teresa Rafferty

Echo Arena and BT Convention Centre 
Designed and stitched by Teresa Rafferty
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This was one of  the last pieces handed in, a Superlambanana in a 
colourful zigzag pattern.

“I saw a leaflet advertising the project in Home Bargains, and as I 
had never done any canvas work thought it would be a good place 
to learn. I was taught basic embroidery as a child and have dipped 
in and out ever since, with cross-stitch and more recently a City & 
Guilds course to teach me to think before I stitch….

The inside roof  of  the Anglican Cathedral represents heritage to 
me, something that Liverpool is well blessed with.”

Superlambanana
Designed and stitched by Joan Reaney

Tower Roof, Anglican Cathedral
Designed and stitched by Barbara Reece
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“Although I would like to think that this sculpture will be there in 
100 years time, I am not sure it will be, and so, to me, it is a cultural 
snapshot of  the city in the City of  Culture year.

In taking part, I have gained another skill in stitching, and have met 
some very talented and informative people.”

“Throughout my life I have enjoyed sewing, from dressing table 
sets as a child to clothes, bedding, curtains and general repairs. 
On retirement, cross-stitch became my stitch of  choice, and then 
I read about the Tapestry project. How could I resist? I had never 
tried canvas work.

As my first piece, I chose to stitch ‘Neptune’ who sits on pillars 
surrounding the Port of  Liverpool building, one of  Liverpool’s 
iconic ‘Three Graces’.”

‘The Luggage’ Sculpture 
Designed and stitched by Barbara Reece

Neptune, Port of  Liverpool Building
Designed and stitched by Joyce Reid
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“My second piece, as a contrast to the Port of  Liverpool Building, 
was the brand new ‘Museum of  Liverpool’, which was under 
construction at the time.”

“This was my third piece (the dead centre of  Liverpool – forgive 
the pun!)”

Museum of  Liverpool 
Designed and stitched by Joyce Reid

St. James’s Cemetery 
Designed and stitched by Joyce Reid
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“This modern art installation in Wolstenhome Square was chosen 
as a contrast with the St James’s Cemetery piece.”

“This final piece was to show what a cross-section of  buildings and 
space we have in Liverpool.

I thoroughly enjoyed our monthly meetings in the historic Ullet 
Road church, and my enthusiasm for stitching continues once 
more.”

‘Penelope’ Art Installation 
Designed and stitched by Joyce Reid

Abercromby Square 
Designed and stitched by Joyce Reid
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Sharon decided to embroider this sculpture as it was on show 
at Tate Liverpool during 2008, and is one of  her favourite 
pieces of  art.

Degas’s ‘The Little Dancer’
Designed and stitched by Sharon Riley
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A pretty Superlambanana in spring colours. “I have been an amateur stitcher since the age of  five, and have 
done various forms of  needlecraft. After reading about the project, 
I thought of  my late father, who trained as a bricklayer before 
World War II. After returning following war service, scarcity of  
work meant he had to work away until the mid-fifties, when he got 
a permanent job as a Clerk of  Works in Liverpool.

I don’t know of  all his projects, but I do know he was very proud 
of  Silkhouse Court. Unusually, he took me to see it before the 
topping out, and proudly showed me the marble entrance hall and 
the vast floors that were arranged so that companies could buy 
a square footage, unusual then I think. My piece shows part of  
Liverpool’s continuing development up to 2008 and what each era 
contributes both architecturally and commercially to its continuing 
growth.”

Superlambanana 
Designed and stitched by Sharon Riley

Silkhouse Court
Designed and stitched by Ann Rimmer
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“I heard of  the Tapestry project from my mother, who is a member 
of  the Merseyside Branch of  the Embroiderers’ Guild. I had been 
practicing simple embroidery since I was seven or eight years old, 
specialising in cross-stitch. Life style changes had made me favour 
knitting and this became an obsession. The prospect of  choosing 
colours, stitches and techniques was frightening so I chose a 
technique I had done when I was a child, bargello work – I was not 
adventurous but the work looked neat and the colours appealing. 
When I was pressed to add embellishment I was very resistant. 
The end result was very pleasing – I enjoyed it. The main reason 
was the welcoming atmosphere, I made new friends, revived old 
acquaintances and enjoyed and marvelled at peoples activity and 
skill.”

“Having finished the Lambanana I decided I would like to do a small 
piece which was relevant to my family. My husband asked me if  I 
could portray a pub he owns in Rice Street, Ye Cracke. He brought a 
large painting of  the pub for me to reduce down to a six-inch square, 
so I asked my mother to do the design – what are mothers for?

Ye Cracke is a well-known Liverpool watering hole – over 150 years 
old and on the tourist trail for Liverpool Capital of  Culture. It is 
visited by scores of  locals and visitors, and is renowned for being 
the pub used by John Lennon and his wife Cynthia when they were 
at the Art School. Many Embroiderers’ Guild members seemed to 
have frequented it in their student days and beyond. Less well known 
is the War Office, a very small room at the back where locals used to 
congregate to discuss the Boer War.

Lots of  people will recognise this Liverpool landmark, as it is so 
prominent on the tourist route. It recently won best pub in the North 
West. We are very proud of  this old building and it’s history.”

Superlambanana 
Designed and stitched by Jane Rimmer

Ye Crack Public House 
Designed and stitched by Jane Rimmer
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“The Caledonia is a small pub in Catherine Street, at the back of  
the Philharmonic Hall. A much smaller venue, but still a good 
place to see a great range of  live music. We started going to the 
Caledonia in 2008 to listen to live music, in particular a friend’s jazz 
quartet, which started regular gigs there that year.

I got involved in the Tapestry project because my wife, Gill, was 
the project manager. Having done some cross-stitch in the past, 
I signed up because initially people were slow to respond to the 
publicity, and I though she’d be left with only a handful of  stitchers. 
If  I’d realised it was going to be this big…….!”

“When Elsie and I decided on Lambananas as a simple, recurrent 
design that anyone could do, we didn’t think we would end up with 
so many of  them – 76 in total. I couldn’t resist the chance to do 
my own version, although it is pretty plain compared to some.

I love the colours of  the sea, and so chose blues and greens for the 
Lamb, but then got totally sidetracked by the background colours 
and so went for maximum impact. I think it was an reaction to the 
disciplined use of  colour on the larger pieces……!”

The Caledonia Pub 
Designed and stitched by David Roberts

Superlambanana
Designed and stitched by Gill Roberts
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“I saw an article and photo of  Elsie Watkins in the Wirral News,  
and invited her for a chat to suggest I contact people from our school 
class, of  which she was a member, to make squares of   
school logos, e.g. badges, uniforms etc. 

I’m not a stitcher in the least and never will be! I chose school because 
Liverpool signifies a town that gave me a good education from 5 to 
21, so had I been a speedy stitcher and not otherwise busy in my life, I 
should have done my primary school and my teacher training College 
logo as well. Education gave me the freedom to see new horizons 
different to my roots, and hence the freedom to make adult choices. 
It is importance to fund state education for all and not cut back on 
it. Without it, many, like myself, due to our beginnings in life, would 
not be able to make something of  our lives. Cities to be proud of  are 
cities that value education.

It has been a lot of  laughs, but really the knowledge that somewhere 
in that tapestry will be may contribution to say why I value Liverpool 
is the reason I took part.”

This view across the Albert Dock to the Three Graces is taken 
from The Strand, and in 2008 was showing only the beginnings 
of  the massive regeneration of  the area. The new Museum of  
Liverpool, and the new buildings at Mann Island, were only just 
beginning. This view no longer exists, and it is nice that it is 
commemorated in this way.

Holly Lodge School House Badges 
Designed and stitched by Helen Roberts

View of  the Albert Dock
Designed and stitched by Sylvia Roberts
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This piece shows the weather vane at the sailor’s church, St. 
Nicholas, which appropriately is a ship in full sail.

“This is the Church that I have attended for 56 years although the 
building illustrated was only opened in 1968. It is part of  a group 
of  buildings belonging to the Church. Money was given towards 
it’s building by Mr Robert Martin Smith, whose family had a carpet 
shop in Williamson Square in Liverpool.”

Weather Vane, St. Nicholas’s Church
Designed and stitched by Beryl Robinson

Childwall Methodist Church (Exterior)
Designed and stitched by Jean Rodgers
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“I joined the Tapestry project at the invitation of  a friend who 
belongs to an embroidery group. Although I have done counted 
cross-stitch on canvas for some years, I have always worked from 
a pattern in a book. I chose to do the Church as I think it is an 
interesting design and the interior is quite imposing. 

I found the embroidery quite challenging, as I had not worked on 
so small a scale before. I worked from photographs and drawings, 
and getting the right effect with the colours gave me the most 
difficulty, but I quite surprised myself. I enjoyed completing the 
work and I am encouraged to continue.”

“It was certainly not out of  the love for canvas-work that I became 
involved. I suppose it was loyalty to Elsie Watkins, my ex-tutor, 
and also the Merseyside Embroiderers’ Guild that encouraged my 
participation. I have been a lifelong stitcher and despite finding 
canvas work tedious, have produced legions of  cushions etc. over 
the years.

My inspiration was the garden and the stucco panels in the library 
of  Ullet Road Church, because at that time no-one else had chosen 
to do the venue which hosts a lot of  Embroiderers’ Guild events.”

Childwall Methodist Church (Interior) 
Designed and stitched by Jean Rodgers

Unitarian Church
Designed and stitched by Ann Rogers
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“The church is a William Morris influenced building and an 
Andrew Lloyd-Webber Heritage site [and a Grade 1* listed 
building). It represents, for me, part of  Liverpool’s religious and 
architectural history, demonstrated by the many memorials to 
wealthy Liverpool families who contributed to the mercantile 
growth of  the city. This building is central to the project, because it 
enables the workshops to be held here over a century later.

Sadly, because of  on-going family commitments, I have been 
unable to participate as fully as I would have wished. However, it 
has been gratifying to see old friends again. What have I gained? I 
could say eye-strain!”

Library Ceiling, Unitarian Church 
Designed and stitched by Ann Rogers
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“I joined the Tapestry project after reading an article in the 
newspaper. I liked the idea that gave me the opportunity to make a 
personal contribution to the celebration of  our city’s anniversary.

Riverside is a stretch of  beach between Waterloo Marina and 
Crosby Baths. I have walked this stretch of  beach all my life. My 
daughter and granddaughter grew up playing here. I have many 
happy memories of  this area; I have photographed it, painted in 
and now I have sewn it. I regard it as ‘my beach’.”

Riverside – Crosby Beach 
Designed and stitched by Val Rowlands
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“This small local park was awarded a ‘Green Flag’ status in 2005 
after it was rescued from neglect by the local people. Sadly, it is 
the only green space left in this area in which children can play or 
adults can sit.

Joining the project has given me a chance to have little of  my own 
work included in a piece of  textile art which will be seen by many 
people over the years.”

Devonfield Gardens 
Designed and stitched by Val Rowlands
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“I went to an tapestry exhibition at Liverpool World Museum 
and so began a journey where I learned so many things and 
started to embroider again after many years. I started attending 
an embroidery workshop and was told about the tapestry being 
created to commemorate Liverpool Capital of  Culture 2008. I went 
to my first session at the Unitarian church and started my first ever 
tapestry.

A friend of  mine who was staying with me took me to see the 
Friendship statue in Liverpool One, as he is studying creative 
blacksmithing at Hereford University. The statue is composed of  
14 squares created by young blacksmiths from all over the world, 
and I decided to portray this as for me it represents Liverpool as a 
great port and the friendship that the city is renowned for.

I have gained so much from the making of  this tapestry – 
friendship, patience, fun and laughter and the company of  good 
and talented people.”

Friendship Statue 
Designed and stitched by Anna Saunders
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“I first heard about this project from my friend and ex-colleague 
Gill Roberts, who suggested that as I had been doing some 
dressmaking that I might find it interesting. It was also an 
opportunity to get out and meet people after my divorce.

I had no idea what I was going to do until just before the first 
meeting, and then I caught a piece of  news that La Machine had 
come to Liverpool. As this was almost at the same date as our first 
meeting I thought that it was quite appropriate to use this as my 
first piece of  work.”

La Machine 
Designed and stitched by Jan Scott
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“For my second piece I chose the Maritime Museum with the 
anchor in the foreground as this had been part of  my ex-husband’s 
life, as he was employed by Harrison Line as an officer in the 
Merchant Navy. Although I am now divorced I have some good 
memories about his time in the Merchant Navy. The other thing 
that made me do this piece was that my step-father-in-law was the 
son of  Mr Donald Blair, who was the officer that stepped off  the 
Titanic before it sailed on its fateful voyage and so there is also 
another connection with Liverpool there.”

“For my next piece, I was asked to finish a piece started by Maria 
Sessford, a lady who was unable to complete it because of  the 
arthritis in her hands. This was the Granada Television Studios, 
which I enjoyed doing this as I quite enjoyed doing the brickwork 
and paving stones.”

Maritime Museum 
Designed and stitched by Jan Scott

Granada Television 
Designed and stitched by Jan Scott
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“For my next piece, I did not move away much from the docks as 
I decided that the all-terrain vehicle called the Duck, that goes on 
tours around and in the Docks would be nice to do. It seems to 
capture the laughter and enjoyment coming from both the children 
and adults alike, especially when it splashes down into the water on 
its trip around the dock.”

Duck Marine Bus 
Designed and stitched by Jan Scott
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“When I had nearly finished one of  the pieces, I had a discussion 
with June Hodgkiss about what my next subject should be. She 
suggested doing something with Aintree Racecourse as they had 
quite a lot of  pieces about Liverpool’s maritime associations but 
not too much of  the greenery around Liverpool. I decided to do 
one of  the jumps and the horses attempting to clear it at Aintree 
Racecourse, in commemoration of  the Grand National race which 
I enjoy watching each year.”

“The workshops had all finished when Gill contacted me and asked 
would I do a couple of  Superlambananas, as when it was laid out 
they were a couple of  squares short. She had a Lambanana already 
drawn onto a piece of  canvas, and I decided to do this as a textured 
piece. I had not done any of  the many Lambananas so it was nice 
to be able to complete one.”

Aintree Racecourse 
Designed and stitched by Jan Scott

Woolly Superlambanana 
Designed and stitched by Jan Scott
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The stained glass window in the Unitarian Church was designed by 
Edward Burne-Jones, and produced by William Morris’s company 
Morris & Co.

“I had just about run out of  ideas, when Gill asked me if  I could 
do the stained glass window that is in the Unitarian Church. The 
Church is connected to the hall where we met each month for the 
tapestry workshops and to have a chat with fellow stitchers.”

Stained Glass Window, Unitarian Church 
Designed and stitched by Jan Scott
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“This was my final piece for the Tapestry. As I like Tigers I thought 
one based on the colours of  a tiger, and called it Tiger, Tiger, as the 
colour pattern looks like it is burning brightly.

I have enjoyed the experience, and some of  the ladies I have met 
will be meeting up for a coffee every month on the same Saturdays 
as we would have been meeting for the Tapestry.”

St Mary’s Parish Centre is in the grounds of  St Mary’s Catholic 
Church in Woolton Village. The Church was founded in 1766, 
with the present buildings being constructed in 1860 due to the 
expanding size of  the parish. The Parish Centre currently hosts an 
embroidery and craft class each week, and several members of  the 
class took part in the Tapestry project.

Tiger, Tiger Superlambanana 
Designed and stitched by Jan Scott

St Mary’s Parish Centre 
Designed and stitched by Margaret Simpson
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“Blue Coat Chambers was built in 1717 for Brian Blundell, a sea 
captain and merchant. It was built as a school for poor boys and is 
now a Grade I listed building and one of  the oldest buildings in the 
city centre. The dedication on the pediment reads “Dedicated to 
the promotion of  Christian Charity and the training of  poor boys 
in the Principles of  the Anglican Church. Founded this year of  
Salvation 1717”.

It served as a boy’s school until 1906 when it moved to Wavertree. 
It was then bought by the first Lord Lever as a centre for the Arts, 
and is now owned by the Bluecoat Society of  the Arts.”

“The Blue Funnel Line was founded in 1865 by two sons of  
George Holt, a sea captain and Liverpool merchant. Their first ship 
was three-masted and called Dumbarton Youth. Aboard the ship 
they found some blue paint, which they used to paint the funnel. 
The company was registered as Ocean Steam Ship Company and 
three more ships were acquired and named Agamemnon, Ajax 
and Achilles. So began the tradition of  blue-painted funnel ships 
named after the heroes of  Homer’s Odyssey.

At it’s height, the company owned over 80 ships and were proud 
to say that they never lost a ship due to bad weather, although 62 
ships were sunk during wartime. With less call for shipping in later 
years, they ventured into other fields, such as aviation, until sadly 
there were no blue funnel ships left to sail the world’s oceans.”

Blue Coat Chambers 
Designed and stitched by Eileen Smith

Blue Funnel Ship 
Designed and stitched by Eileen Smith
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A very textured sheep! “I have been a stitcher for over 50 years. I chose to stitch the 
front door of  Belvedere School as I had retired from there in the 
summer of  2007 after twenty-one years of  teaching. Although I 
mostly taught ICT, I also made costumes for school productions 
and ran a lunchtime cross-stitch club to introduce the girls to 
stitching, so to stitch a piece to mark this seemed appropriate. 
Also around this time, the Belvedere School after 125 years as an 
independent school became the Belvedere Academy, ending one 
phase of  its existence and beginning another. So again it seemed 
appropriate to mark this in the 08 Tapestry.

 I have enjoyed the challenge of  learning new stitches and 
techniques, and developing my own design rather that following a 
pattern. I had the opportunity to share ideas with other stitchers 
and would like this to continue in the future.”

Superlambanana 
Designed and stitched by Gae Smith

The Belvedere School
Designed and stitched by Margaret Smith
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“I chose the Metropolitan Cathedral for personal reasons – my 
husband John and I were married there in April 1974. I have been 
a Roman Catholic all my life, and my husband John is an Anglican. 
At our wedding both our traditions were celebrated, with the 
wedding ceremony being performed by a Catholic priest and the 
sermon preached by John’s father who was an Anglican priest, so it 
was a very happy occasion.

To include a part of  the Cathedral in the Tapestry seemed 
appropriate for many reasons; the Catholic community has been 
an important influence on the city over many years; the Cathedral 
building is a unique and instantly recognisable part of  the city, and 
the cathedral authorities have commissioned many beautiful pieces 
of  needlework to fill its interior with colour. The chapel is the place 
where mass is celebrated during the week.”

“Being a member of  the Merseyside branch of  the Embroiderers’ 
Guild, I was inspired when I heard about the 2008 project 
sponsored by Home Bargains. I thought it was a really good way to 
celebrate Liverpool’s year being Capital of  Culture. I felt that 2008 
was a great success for Liverpool and showed what an abundance 
of  beautiful buildings the city has, and also all the many exhibitions 
and events which took place.

The embroidery I chose was a Lambanana as I had a wonderful 
day with my grandson, Arun, finding lots of  Lambananas 
scattered around the city. He loved them all and it is a memory I 
shall treasure. The Tapestry caught the imagination of  everyone 
involved and it will be a lasting tribute to Liverpool. There was 
always a welcome and friendly atmosphere at Ullet Road Unitarian 
Church where we met to stitch and catch up on ideas. I was very 
proud to be involved.” 

The Blessed Sacrament Chapel – 
Liverpool Metropolitan Cathedral 
Designed and stitched by Margaret Smith

Superlambanana 
Designed and stitched by Linda Sowler
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This piece shows the clock tower at the Blue Coat School at its 
current home in Wavertree. The tower is a later addition to the 
main buildings, which were completed in 1906, and are in the late 
English Renaissance style. 

The name ‘Blue Coat’ refers to the charity uniform of  blue Tudor 
frock coats, yellow stockings and white bands, a uniform that was 
worn by the children of  the school until 1948.

“This piece was my second Lambanana after the ‘Baa-nitez’ piece. 
This was not so harrowing, did not fully resemble the original 
(which was located on the shore road at Ainsdale), but I was given 
wonderful guidance, giving the finished picture texture.”

Blue Coat School Clock Tower 
Designed and stitched by Helen Sprawson

Tigerinthewoods Superlambanana
Designed and stitched by Alison Stennett
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“This was my last piece, which Gill asked me to do as I was a bit 
uncertain what subject to choose. It became affectionately known 
as ‘Fiat Lux and the three ducks!’” 

This piece shows part of  the great West Window of  the Anglican 
Cathedral, designed by Carl Edwards. This striking, non-traditional 
design is 53 feet in height and makes extensive use of  powerful 
leading and dramatic paint lines to reinforce the imposing effect.

University of  Liverpool Crest 
Designed and stitched by Alison Stennett

West Window, Anglican Cathedral 
Designed and stitched by Valerie Stirling
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“Following the article in the local newspaper, some fellow WI 
friends started talking about going to one of  the meetings in Ullet 
Road to find out more. What a lovely surprise we had when we 
arrived – everyone was so friendly and happy to discuss and show 
their beautiful work and offer valuable advice. Although I had 
done some canvas work before, I could not say I was anywhere 
near an expert, but I decided I would really like to contribute to the 
tapestry. I decided that I would like to attempt a Superlambanana, 
as I had really enjoyed going to see them around Merseyside. I 
finally settled on the Union Jack design, mainly because of  the bold 
colours.

My overall lasting memory of  being part of  the Tapestry project 
is the unstinting friendship and helpfulness of  everyone at the 
monthly meetings, and my admiration when watching various 
tapestries develop from a plain piece of  canvas into a beautiful 
work of  art.”

“ I decided to show Aigburth Cricket Club, as it is where my 
husband spent many happy hours when he used to run the under 
11’s Liverpool city Cricket Team.”

The Best of  British Superlambanana
Designed and stitched by Mary Stockdale

Aigburth Cricket Club 
Designed and stitched by Angela Surman
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“The Starburst Gate is at one end of  Princes Park, close to Princes 
Boulevard and is a well-known meeting point for weekend walks. 
I lived not far from the other side of  Princes Park and this also 
brings back memories of  my parents taking me to the park most 
weekends.”

“This ventilation shaft for the Mersey Tunnels was designed by 
Herbert J. Rowse, who designed the Tunnel mouths, and was 
rebuilt following damage in World War II by Rowse in 1951 – 52. 
I liked the angle the picture was taken from, and I thought this 
should be included as it forms part of  the Liverpool city history.”

Starburst Gate, Princes Park 
Designed and stitched by Angela Surman

Georges Dock Ventilation Tower 
Designed and stitched by Angela Surman
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Jayne is a member of  the Young Embroiderers’ Guild, and this 
beautifully stitched Lambanana was done as part of  a project within 
the Young Embroiderers’ group.

“This was designed by Hazel Blundell and sewn by Judith Thomas, 
in memory of  the late Dora Carline. Dora was the Honorary 
President of  the Merseyside Branch of  the Embroiderers’ Guild 
for many years, a position she held with pride and joy.

She lived in Wavertree Garden Suburb for over 50 years, as did her 
daughter Hazel for all of  her formative years. The Garden Suburb, 
started in 1910, would have been a much larger estate, but for the 
intervention of  the First World War.

Superlambanana 
Designed and stitched by Jayne Tapp

Wavertree Garden Suburb 
Designed and stitched by Judith Thomas
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“I have been a member of  the Merseyside Branch of  the 
Embroiderers’ Guild since 1981, having enjoyed stitching since 
childhood. I had previously done some canvas work and had 
become fascinated by the variety of  textures and patterns obtained 
by using different stitches. I joined the project celebrating Liverpool 
as my family has lived in Liverpool for four generations, choosing to 
produce pieces that had personal connections.

My first Superlambanana is in the funnel colours of  Brocklebanks, a 
shipping line with strong Liverpool connections. My father, Captain 
D. Campbell, became an apprentice with Brocklebanks at the age of  
16, becoming a captain in 1955.”

“My second Superlambanana is in the funnel colour of  Cunard, 
another shipping line with strong Liverpool connections. 
Brocklebanks line merged with Cunard, and my father ended his 
career as a captain for Cunard.”

Brocklebank Superlambanana 
Designed and stitched by Ann Thyer

Cunard Superlambanana 
Designed and stitched by Ann Thyer
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“I stitched the logo for Liverpool John Moores University because it 
gained university status in the year I started my degree at LJMU.”

“I designed my impression of  the Japanese Garden in Calderstones 
Park from photographs taken at different times of  the year. I have 
always found this garden a place of  peace and happiness, since its 
creation in the 1970’s.”

Liverpool John Moores University Logo 
Designed and stitched by Ann Thyer

Japanese Garden, Calderstones Park 
Designed and stitched by Ann Thyer
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“This last piece was produced in response to Liverpool Shanghai 
2010 which continued to showcase Liverpool to the world after 
Liverpool Capital of  Culture 2008. It incorporates Liverpool in 
Chinese and our waterfront, and was stitched as both the Shanghai 
Exhibition closed and the stitching for Liverpool 08 Tapestry 
finished, bringing Liverpool 08 to a conclusion.

To take part in a community project that will become part of  
Liverpool’s heritage has been amazing.”

“I joined the project some time after it had started, and all the 
ideas I had, of  what would represent Liverpool, had already been 
chosen. I had already embroidered the Coat of  Arms of  two other 
cities for samplers so I thought I would take up the challenge 
of  Liverpool’s Coat of  Arms on canvas. It represents Liverpool, 
and also represents the pride it has in being chosen as the City of  
Culture in 2008.

A more personal reason was if  my piece was included in the final 
work, for display, my family and especially my grandchildren would 
be proud of  me and perhaps it would encourage them to take up 
some craftwork themselves. Taking part in this project I found 
how kind and encouraging the embroiderers were, and I have 
admiration for the great amount of  talent here in Merseyside. I also 
respect the amount of  time and effort that must have been given 
by each and everyone who produced such lovely tapestries.”

Chinese ‘Liverpool’
Designed and stitched by Ann Thyer

Liverpool Coat of  Arms 
Designed and stitched by Megan Tucker
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‘For me, my Superlambanana piece had to represent the Tate 
Gallery, and more particularly, the Klimt exhibition staged in 2008. 
I have tried to bring a sense of  the dynamism of  his designs and 
the intense colour seen in the show.’

This piece shows the Metro Bar on Victoria Street in Liverpool. 
Moyra chose to do this piece as the bar belongs to her son-in-law.

Klimt Superlambanana
Designed and stitched by Cathy Turner

Metro Bar 
Designed and stitched by Moyra Walker
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Maria had returned to Liverpool after living away for several years, 
and joined the Tapestry group as a way of  getting to know people. 
She did several pieces for the project, with this being her first.

The actual ‘Mandy Mandala Superlambanana’ was based on a design 
inspiration from ancient mandalas, and eastern symbol of  peace and 
oneness. She is now housed at the Museum of  Liverpool.

This piece shows one of  the original Liver Birds, which top the 
Liver Building on the waterfront. Completed in 1911, the birds are 
copper and stand 18 feet high and were designed by Carl Bernard 
Bartels.

‘Mandy’ Mandala Superlambanana
Designed and stitched by Maria Warburton

Liver Bird 
Designed and stitched by Maria Warburton
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This piece portrays the iconic Beatles, in their original ‘Beatle’s 
suits’, dating from the early 1960’s.

The Beatles 
Designed and stitched by Maria Warburton
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The song from the musical ‘Carousel’ has become so associated 
with Liverpool Football Club, it seemed very appropriate that it be 
included in the Tapestry. The lyrics, set against a background of  a 
stormy sky, make a striking piece of  work.

You’ll Never Walk Alone 
Designed and stitched by Maria Warburton
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The Mersey Ferry ‘Royal Iris’ is a familiar site on the river, and is 
used now not only for the regular river crossings between Liverpool 
and the Wirral but also for river cruises and events.

The overall designer of  the Tapestry project had to be persuaded 
to complete a piece (‘My designs are all over this already!’) but has 
chosen to show an aerial perspective of  Sefton Park, with the lake 
and the Palm House. She chose this because as an art student, she 
recalls one of  her tutors had stock instructions for the class – ‘go 
into Sefton Park and draw what you see’. She recalls spending many 
happy hours spent in the Palm House, just drawing, and given that 
it has now been restored to it’s former glory it seemed a nice way of  
celebrating the renovation and also including happy memories from 
her student days.

Royal Iris Mersey Ferry 
Designed and stitched by Christina Ward

Sefton Park Lake
Designed and stitched by Elsie Watkins
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“I came to the ’08 Tapestry as a helper, giving out wools and 
serving tea and coffee. I soon got caught up in the excitement of  
the project and decided to stitch my own bit of  Liverpool. The idea 
came quickly but the actual stitching was slower. I did hand it in on 
time, just.

I have worked with textiles for a number of  years but this was my 
first piece of  canvas work. I chose to show a view of  the sunset 
down my road, as viewed from our bedroom window. To me it is a 
reminder that everyday life in the city holds moments of  profound 
beauty, if  you take the time to stop and look.”

Sunset Down Mayville Road 
Designed and stitched by Janet Wilkinson
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Hazel came to the final Tapestry workshop in her capacity as Lord 
Mayor of  Liverpool. Her secretary had asked if  she could put a few 
stitches in a piece, but by the time she was part way through her 
visit I had managed to persuade her to complete a Superlambanana. 
She made a wonderful speech supporting the Tapestry at the 
meeting, but was less enthused about her completed square when 
she sent it to me….

“My very pathetic contribution to the Tapestry (a five year old 
could have done better). To you and everyone involved, well done 
– what a team!”

This beautiful depiction of  part of  the Minton tiled floor in St. 
Georges Hall commemorates the fact that it was on display in 2008 
(the floor is normally covered, for protection).

Lord Mayor’s Superlambanana
Designed and stitched by Hazel Williams

Detail of  Minton Floor Tile, St. George’s Hall
Designed and stitched by Jess Williams
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The Sitting Bull sculpture was originally commissioned for the 
International Garden Festival in 1984 from the Indian artist 
Dhruva Mistry. At the end of  the Festival it was put into storage 
until 2006, when it was renovated and put on a permanent site on 
Otterspool Promenade as part of  the Mersey Waterfront ‘Pride in 
Our Promenades’ scheme.

A bright and cheerful Superlambanana in Kathryn’s favourite 
colour!

Sitting Bull Sculpture 
Designed and stitched by Jess Williams

‘I Like Purple’ Superlambanana
Designed and stitched by Kathryn Williams
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Garston Library, which was built in 1909 with funds from the 
Scottish born American philanthropist Andrew Carnegie, and was 
hailed as a ‘state of  the art centre for access to public learning’. 
Over one hundred years on, it remains not only an architectural 
gem but also one of  the busiest community libraries in the city.

Garston Library 
Designed and stitched by Pam Williams
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The Alfred Jones Memorial Hospital was built in 1915 on the site 
of  a smallpox hospital. Although still open in 2008, the building 
was demolished in 2009 to make way for a radical new building 
housing the South Liverpool NHS Treatment Centre.

Garston Hospital 
Designed and stitched by Pam Williams
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“This piece reflect the historical importance of  Liverpool – the first 
passenger railway ran between Liverpool and Manchester.”

“I was born in Bootle, and from an early age was taught simple 
embroidery stitches, but it was many years later when I took an 
interest in canvas work. When I read the article about the Tapestry, 
I decided to ‘have a go’.

I chose the entrance hall of  India Buildings – the ceiling is so 
beautiful – however, it was quite a challenge to get it onto canvas! I 
spent a few years in the 1950’s as a shorthand typist at John Holts, 
shipping goods out to Africa, and my husband spent all his working 
life at the Passport office on the 5th floor.”

Stephenson’s Rocket
Designed and stitched by Vicky Williams

India Buildings 
Designed and stitched by Joyce Wilson
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“My Superlambanana is the McLeod tartan as my grandmother, 
Mary McLeod was born on the Isle of  Lewis, Outer Hebrides and 
came to Liverpool for work, then married in Walton Church in 
1901.

It has been fascinating to see all the different subjects coming to 
life at each monthly meeting, and the finished hanging will be a 
wonderful masterpiece for Liverpool.”

“This project was a wonderful opportunity to feel part of  the 
city I love. I have been an avid stitcher for 20 years and stitching 
Wavertree Picton Clock Tower brought back early memories of  
stories my grandmother would tell me. Picton Clock was important 
to her, as she used to check the time on one of  its four faces as she 
walked to and fro in her busy life raising five daughters.

This piece represents Liverpool 2008 as I took my granddaughter 
Sophie, visiting from Yorkshire, to the Walker Art Gallery to see 
the Tapestry pieces when they were on display. She thought they 
were “Cool, Nanny, cool!” She is my link in 2008 to the past. I have 
gained an immense feeling of  community spirit through taking part 
in this project; being amongst and sewing alongside like-minded 
people has left me with a lovely feeling of  belonging to the family 
of  stitchers and to my city of  Liverpool.”

McLeod Tartan Superlambanana 
Designed and stitched by Joyce Wilson

Picton Clock Tower, Wavertree
Designed and stitched by Christine Woods
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“My daughter and I heard about the Tapestry project from our 
sewing group. We have been stitching for many years, but have not 
done any canvas work – this is our first time. The piece we chose 
to do represents Edge Hill Railway Station, this being the oldest 
Railway in the world. It opened on 15th September 1836 and is still 
in use today, a very important part of  Liverpool history. 

We have really enjoyed taking part, meeting other people who 
perhaps have never done any stitching and yet coming up with 
lovely ideas.”

“I helped with a piece of  work for the Tapestry and enjoyed it, so 
I thought I would have a go at doing one myself. The Lambananas 
were such a success around the city I decided this would be my 
project. Taking part has given me a lot of  pleasure and confidence.”

Edge Hill Station
Designed and stitched by Lisa and Dot Wrest

Superlambanana
Designed and stitched by Lisa Wrest
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Unfortunately, with the huge number of  individual pieces involved, 
and the length of  the project, some things do slip through the net. 
These two pieces unfortunately lost their labels at some point over 
the 2 ½ years of  stitching, and despite our best efforts we have 
been unable to track down the stitchers. My profound apologies to 
those whose names are not included, and I hope the fact that the 
pieces are included in both the Tapestry itself  and the book is at 
least a little compensation.

A beautiful sunset with one of  Anthony Gormley’s ‘Iron Men’ 
silhouetted against it.

Iron Man 
Unknown Tapestries
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This is a beautiful representation of  the gates of  Strawberry Fields, 
the children’s home immortalised by John Lennon in the Beatles 
song of  the same name.

Gates of  Strawberry Fields 
Unknown Tapestries
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The Central Panel
The Liverpool Skyline | 16
Designed by Elsie Watkins, Stitched by Gill Roberts  
(with assistance of  David Roberts, Jan Scott and Sheilagh Birch)

Two Liver Birds | 17
Designed by Elsie Watkins 
Stitched by Pauline Roberts and Hilary McCormack.

Lewis’s Restaurant | 18
Designed and stitched by Sheilagh Birch

The Chinese Arch | 19
Designed and stitched by Hilary McCormack

The Anglican Cathedral | 20
Designed by Elsie Watkins, stitched by Jan Scott and Michelle King

The Bridge and Fairy Glen, Sefton Park | 21
Designed and stitched by Elspeth Baxendale

Metropolitan Cathedral of  Christ the King | 22
Designed by Elsie Watkins, stitched by Maria Warburton

Tate Liverpool, Albert Dock | 23
Designed and stitched by Hilary McCormack

Turning the Place Over | 24
Designed and stitched by Joyce Whitfield and Helen Pugh

The Liverpool Overhead Railway (‘The Dockers’ Umbrella’) | 25
Designed and stitched by Angela Surman

The Beatles | 26
Designed by Elsie Watkins, stitched by Hilary McCormack

The Philharmonic Hall | 27
Designed and stitched by Isobel Hogg

St George’s Hall | 28
Designed by Elsie Watkins, stitched by Margaret Gold

The Reina Del Mar | 29
Designed and stitched by Alison Stennett

Reina Del Pacifico | 30
Designed and stitched by Vicky Williams

The Merchant Taylors’ Schools | 31
Designed and stitched by staff  and pupils of  the Merchant Taylors’ Schools

The Liver Building | 32
Designed and stitched by Joyce Whitfield

Japanese Garden, Calderstones Park | 33
Designed and stitched by Cathy Turner

The Cenotaph, St George’s Plateau | 34
Designed by Gill Roberts, stitched by Gill and David Roberts

Liverpool Docks | 35
Designed and stitched by Val Heron

Burne-Jones Stained Glass window, All Hallows Church  | 36
Designed and stitched by Gill Roberts 

The Blackie Gallery | 37
Formerly Great George Street Congregational Church
Designed by Elsie Watkins, stitched by Chris Bennett

Sir Simon Rattle | 38
Designed by Elsie Watkins, stitched by Fleur Packman  
and Hilary McCormack

Tourist Superlambanana | 39
Designed and stitched by Sue Yoosawai

United in Hope – Two Archbishops | 40
Designed by Gill Roberts, stitched by Joyce Whitfield

Liverpool Town Hall | 41
Designed by Elsie Watkins, stitched by Hilary McCormack

Raj Superlambanana | 42
Designed and stitched by Elspeth Baxendale

Baa-Nitez Superlambanana | 42
Designed and stitched by Alison Stennett

Skyline Superlambanana | 43
Designed and stitched by Jacqui Smith

Superstegbanana | 43
Designed and stitched by Beryl Pateman

Trees of  Liverpool Parks | 44
Designed and stitched by Norma Heron

Super Jewel-fool Lambanana | 45
Designed and stitched by Linda Cook

Suffragette Superlambanana | 45
Designed and stitched by Sarah Lowes

Left and Right panels
Fleur Packman
The Limelight Pub | 47
Grass Superlambanana | 47
Klimt Exhibition | 48
Super Royal Superlambanana | 48

Index
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Philharmonic Hall Mobile | 49
Viennese Ball, St George’s Hall | 50
Prince’s Road Synagogue, Roundel and Stained Glass Window | 51

Maureen Smith | 52
WPC Lambanana

Mary Andrews
The Victoria Tower | 52
Sudley House | 53
Arthur Dooley Statue, Princes Park Methodist Church | 53

Anonymous | 54
Sailboat

Irene Appleton | 54
Liver Building

Vicky Barry
Superlambanana | 55
Bluecoat School | 55

Shirley Beckett
New Brighton Lighthouse | 56
Looking Ahead | 56

Christine Bennett
Superlambanana | 57
Mick the Marmaliser | 57

Michele Bennett | 58
All You Need is Love

Sheilagh Birch
Banana Rock Superlambanana | 59
Starry Sunflower Superlambanana | 59
Our House – 338 Wavertree Nook Road – Wavertree Garden Suburb | 60

Linda Boden
Holly Lodge Hat | 60
Holly Lodge at the Liverpool Tapestry | 61
Holly Lodge at Liverpool Tapestry (2) | 61
Everton Lambanana | 62
Where I was born

Maggie Bowen | 63
Lewis’s Store

Jenny Carpenter | 63
Steble Fountain

Kate Carroll 
Everton Water Tower | 64
Garden Festival Logo 1984 | 64
Liverpool 1 | 65
HMS Liverpool Crest | 65
Liverpool Scottish Lambanana | 66
62 Rodney Street – Gladstone’s House | 66

Rose Chambers | 67
The Beatles

Joan Chidlow | 67
Gateacre Chapel

Norma Clarke | 68
Costa Coffee – The colours of  Liverpool 1

Joyce Clifford | 68
Watkin House, 84 Rodney Street

Sharon Clixby | 69
Blue Lambanana

Linda Cook
Liverpool Women’s Hospital | 69
Liver Bird emblem | 70
Grand National 2009 | 70
Walton Parish Church Tower, St Mary the Virgin | 71
St George’s Hall Lion | 71
Magical Mystery Tour Bus | 72
Beady-eyed Sparkly Lambanana | 72
Silhouette Skyline | 73
St John’s Beacon, Radio City | 74
Toffee and Banana Lambanana | 74
Capital of  Culture | 75
Lewis’s Wall Tiles | 76
Welcome to Aintree | 77
The Noisy Table | 77

Margaret Crichton
Devoted Nurses Superlambanana | 78
Liverpool Lime Street Station | 79

Jean Critchley | 80
Church House, Liverpool

Letty Curtis
Fireworks over Paddy’s Wigwam | 80
Palm House, Sefton Park | 81



 

220 | The Liverpool Tapestry: People, Places and Passions

Philomena Daly
Superlambanana | 81
Assembly Rooms, Mount Pleasant | 82

Dorothea Daniels
Echo Superlambanana | 82
The Cavern | 83

Hazel Davies
‘I will wear purple” Superlambanana | 83
Scenes of  Stanley Park | 84

Barbara Doran
Derby Superlambanana | 84
Liverpool Map | 85

Penelope Duncan
2008 Round the World Clipper | 85
Sefton Park Palm House | 86
Stained Glass Window, Port of  Liverpool Building | 86

Maureen Ealden
Mersey Travel | 87
Liverpool Women’s Hospital | 87
Lambanana | 88

Betty Easton | 88
Superlambanana

Alice Edgerton | 89
Superlambanana

Pam Edmunds | 89
Holly Lodge Superlambanana

Kate Esme
Kirkland’s | 90
William Roscoe Memorial | 90

Charlotte Evans | 90
Striped Superlambanana

Hazel Evans | 91
Superlambanana

Garry Evans | 92
Liverpool Harriers

Hazel Evans
Liverpool Police Crest | 93
Belle Rive School Badge | 93

Enid Ewing
Penny Lane | 94
Garston Tram | 94
Liver Building Clock | 95
Albert Dock | 95
Anglican Cathedral | 96
Beatle’s Story Museum | 96
Hale Lighthouse | 97
Mersey Ferry Boat | 97
In My Liverpool Home | 98
Picton Lock-up | 99
Speke Hall | 99
St. George’s Lion | 100
St Hilda’s School Badge | 100

Diana Fleming | 100
Ferry across the Mersey | 101
Speke Airport | 101
Liverpool Football Ground | 102

Josephine Flett | 103
Sefton Park in Spring

Margaret Gold | 103
Superlambanana

Rachel Gollins | 104
George Henry Lees

Kathy Green
Lord Mayor Superlambanana | 104
Sefton Park Cricket Club | 105
The Royal Liverpool Children’s Hospital (Myrtle Street) | 106
The Adelphi Hotel | 106

Patricia Green
St. Philip Neri Church | 107
St Philip Neri Garden   | 107
Tiled Floor, Unitarian Church | 108
Aintree Racing Ladies Day | 108
Music, Theatre, Sport and Art | 109
A Cathedral to Spare | 109
Daily Post and Echo | 110
Chatham Street | 110
Ayrton Saunders Chemical Firm | 111 
Simpsons Flower Stall | 111
Granby’s Eden | 112
Liverpool Waterfront | 112
The Lamb, Wavertree | 113
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Catherine Griffiths
Irish Famine Monument | 113

Catherine Griffiths | 114
Lewis’s Store

Susie Haggstrom
Iron Man | 114
Purple Superlambanana | 114

Enid Haskell | 115
The Yellow Submarine

Val Heron | 116
Superlambanana

Lesley Hickson
Atlantic Tower Hotel | 117
Birkenhead Tunnel | 117

Lesley Hickson
Liverpool Skyline | 118
Metropolitan Cathedral | 118
Picton Reading Room, Central Library | 119
Pop Record | 119
Woolworths, Allerton Road | 120

June Hodgkiss | 120
Alphabet Lambanana

Dot Hogarth | 121
Holly Lodge School Badge

James Howard 
Huskisson Street | 121
Banksy’s Cat (aka Banksy’s Rat) | 122
Liverpool 08 Logo | 122
City Shops | 123
St Nicolas Church | 124

Susie Howard 
Statue of  Billy Fury | 125
Dickie Mint | 125
Everton Toffee Lady | 126
Three Liverpool Cats | 126
Imagine | 127

Ann Hughes | 127
Another Place 

Trudy Hulmston | 128
Walker Art Gallery and Fountain

Gillian Jameson | 128
Mersey Ferry Boat

Chloe James-Turner | 129
Superlambanana

Doris Jamieson
24 hour Superlambanana | 129
Lamsa – Bluecoat Courtyard | 130
Baa-ve New World Superlambanana | 130
Deerlamboltnana | 131
Flora Lambanana | 131
Tate Liverpool | 132
Storrsdale Pub  | 132

Cheryl Johnson | 133
Liverpool Central Library

Sylvia Johnson | 133
Superlambanana

Robin Jones
‘Tamar’ – Mal Peet | 134
Keeper – Mal Peet | 134
Tinky Superlambanana | 135

Val Jones | 135
St Nathaniel’s Church

Ada Keating | 136
Martins Bank 

Gill Keegan 
Everton Football Club logo | 136
Ullet Road Unitarian Church | 137
Liverpool Football Club logo | 138

Barbara Kennedy | 138
Doorway, Rodney Street

Carole Lawson | 139
St. Mary’s Lowe House

Jean Livingstone 
The Pilotage | 139
Liverpool 08 Logo | 140
World Firefighter Games Liverpool 2008 | 140

Barbara Lloyd | 141
80 Vienna Street

Jennie Lovegrove | 141
Iron Man

Jill Lyster | 142
Speke Hall
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Evelyn Manley
Liverpool City of  Music Superlambanana | 142
Crafty Lambanana | 143
A Tall Ship | 143
Minton Tile, St. George’s Hall | 144

Jean Mather | 144
Liverpool Scottish Logo

Margaret McDermot | 145
One Park West

Karen McDonald | 146
Croxteth Hall

Ann McGovern | 146
Liverpool Town Hall

Pat McNeill | 147
Beaded Superlambanana

Betty Meakin 
Clipper 2008 | 147
Power Plant | 148
Sefton Park Bandstand | 148
Mersey Wave – Speke | 149

Hazel Morgan | 150
Princes Park Gates

Joe Morris and Catherine Garnett | 151
Home Bargains Store

Rosemary Morris 
SuperStudentlambanana | 152
Liverpool 08 Logo | 152

Fiona Murphy 
Murphy Family Lambanana | 153
St George’s Hall, Floor Tile | 153

Wendy Neale | 154
A Liverpool Summer

Joyce Noble | 154
Liver Bird
Professor Codman’s Punch and Judy | 155
St Peter’s Church, Woolton | 155

Dilys Parry
Superlambanana | 156
St Margaret’s, Anfield | 156 
Lowlands Community Centre, West Derby | 157

Beryl Pateman | 158
Cavern Sign

Christine Pearse | 159
Superlambanana

Pauline Penketh | 159
Lambanana Coat of  Many Colours

Amy Pick | 160
Superlambanana

Barbara Picking | 160
Lovemedoodle Superlambanana

Betty Place
Mersey Heritage Trust Ship Zebu | 161
Flower Power Superlambanana | 161
Springtime Superlambanana | 162
Liverpool Clipper returning to the Mersey | 162
Liverpool Women’s Hospital | 163
View Across the Mersey from the Albert Dock | 163

Catherine Platt | 164
St Mary’s, Walton-on-the-Hill

Myrna Pope
Brunswick Dock Pump House –  
British Red Cross Liverpool Headquarters | 165
Anthony Gormley’s ‘Another Place’ at Crosby Beach | 165
The Web of  Light | 166
The Pool of  Life | 166
Echo Arena and BT Convention Centre | 167
St Luke’s Church, Liverpool | 168

Ruby Porter | 169
The Bangladesh Superlambanana

Ann Rae | 169
Anglican Cathedral Logo

Teresa Rafferty
Candy Lamb | 170
Echo Arena and BT Convention Centre | 170

Joan Reaney | 170
Superlambanana

Barbara Reece | 171
Tower Roof, Anglican Cathedral
‘The Luggage’ Sculpture | 172
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Joyce Reid
Neptune, Port of  Liverpool Building | 172
Museum of  Liverpool | 173
St. James’s Cemetery | 173
‘Penelope’ Art Installation | 174
Abercromby Square | 174

Sharon Riley
Degas’s ‘The Little Dancer’ | 175
Superlambanana | 176

Ann Rimmer
Silkhouse Court | 176

Jane Rimmer
Superlambanana | 177
Ye Crack Public House | 177

David Roberts | 178
The Caledonia Pub

Gill Roberts | 178
Superlambanana

Helen Roberts | 179
Holly Lodge School House Badges

Sylvia Roberts   | 179
View of  the Albert Dock

Beryl Robinson | 180
Weather Vane, St. Nicholas’s Church

Jean Rodgers
Childwall Methodist Church (Exterior) | 180
Childwall Methodist Church (Interior) | 181

Ann Rogers
Unitarian Church  | 181
Library Ceiling, Unitarian Church   | 182

Val Rowlands
Riverside – Crosby Beach | 183
Devonfield Gardens | 184

Anna Saunders  | 185
Friendship Statue

Jan Scott
La Machine | 186
Maritime Museum | 187
Granada Television | 187
Duck Marine Bus | 188

Jan Scott
Aintree Racecourse   | 189
Woolly Superlambanana | 189
Stained Glass Window, Unitarian Church | 190
Tiger, Tiger Superlambanana  | 191

Margaret Simpson  | 191
St Mary’s Parish Centre

Eileen Smith
Blue Coat Chambers | 192
Blue Funnel Ship  | 192

Gae Smith | 193
Superlambanana

Margaret Smith
The Belvedere School | 193
The Blessed Sacrament Chapel – Liverpool Metropolitan Cathedral | 194

Linda Sowler | 194
Superlambanana

Helen Sprawson | 195
Blue Coat School Clock Tower

Alison Stennett
Tigerinthewoods Superlambanana | 195
University of  Liverpool Crest | 196

Valerie Stirling | 196
West Window, Anglican Cathedral

Mary Stockdale | 197
The Best of  British Superlambanana

Angela Surman
Aigburth Cricket Club | 197
Starburst Gate, Princes Park | 198
Georges Dock Ventilation Tower | 198

Jayne Tapp | 199
Superlambanana

Judith Thomas | 199
Wavertree Garden Suburb

Ann Thyer
Brocklebank Superlambanana | 200
Cunard Superlambanana | 200
Liverpool John Moores University Logo | 201
Japanese Garden, Calderstones Park | 201
Chinese ‘Liverpool’ | 202
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Megan Tucker | 202
Liverpool Coat of  Arms

Cathy Turner | 203
Klimt Superlambanana

Moyra Walker | 203
Metro Bar

Maria Warburton
‘Mandy’ Mandala Superlambanana | 204
Liver Bird | 204
The Beatles | 205
You’ll Never Walk Alone | 206

Christina Ward | 207
Royal Iris Mersey Ferry

Elsie Watkins | 207
Sefton Park Lake

Janet Wilkinson | 208
Sunset Down Mayville Road

Hazel Williams | 209
Lord Mayor’s Superlambanana

Jess Williams
Detail of  Minton Floor Tile, St. George’s Hall | 209
Sitting Bull Sculpture | 210

Kathryn Williams | 210
‘I Like Purple’ Superlambanana

Pam Williams
Garston Library | 211
Garston Hospital | 212

Vicky Williams | 213
Stephenson’s Rocket

Joyce Wilson
India Buildings | 213
McLeod Tartan Superlambanana | 214

Christine Woods | 214
Picton Clock Tower, Wavertree

Lisa and Dot Wrest | 215
Edge Hill Station

Lisa Wrest | 215
Superlambanana

Unknown Tapestries | 216
Iron Man 

Unknown Tapestries | 217
Gates of  Strawberry Fields
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